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SUNDAY NIGHT CONCERTS. 


General Bingham has notified his In 


spector-in-Chief, that official has spoken 


in turn to the man lower down, and so by 
stages word has come to the managers 
that for the present it will be as well te 
read up on the Sunday performances law 
and observe the very letter of that enact 
ment 

Aiready acrobats and others under en- 
gagement for various houses to-morrow 
have been notified that their services will 
not be required, and throughout the town 
singing and reciting but 


there will he 


without the usual accompaniment of 
sketches, dancing. acrobatics and the other 
features which have contributed to the 
sacredness of recent Sunday concerts. 

A sacred concert coming within the let- 
ter of the law is the most dismal thing 
the mind of man can conceive. but for a 
a time at least we shall have to be con- 
tent with the up-State legislator 
thinks is best for us. 

It will work a hardship on many classes 


what 


of performers as well as the general pub- 
lic, but General Bingham is out to enforce 
the law, and the performances which have 
been permitted under a lax interpretation 
of the law are clearly violations of the 
text. 

In addition to the many 
find in the Sunday concert their only op- 


persons who 


portunity to bring new acts before the 
public, there are many unfortunates who 
in default of obtaining a week’s engage- 
ment find in a Sunday date a solution of 
their financial problems. 

But more important still is the fact 
that many young men who might pass a 
pleasant evening at some concert will be 
driven to saloons and pool parlors. New 
York is not a city of homes but of flats 
and boarding places, and there are few 
who are content to remain at home on 
Sunday evening. These will find them- 
selves deprived of their accustomed 
amusement and will find other and less 
innocent diversions. 

Mean-vhile Mr. Bingham will bask in the 
limelight as the real reformer, and the 
side doors will be in operation as usual. 


WILLIAMS SUED. 

There was brought to court yesterday 
the case of the City of New York against 
Percy G. Williams to coflect the statutory 
penalty of $500 for violation of the Sun- 
day law. 

The alleged 
than a year ago and was taken to the 


violation occurred more 
Supreme Court of the State where the 
City was defeated. After the decision 
was announced, a new suit was brought 
to collect the penalty for a violation which 
the Supreme Court had declared had not 
William Grossman has Mr. Will 
Variety goes 


oecurred. 
iams’ interests in charge. 
to press too early to obtain the result, 
which will be published in next week’s 


issue. 


ARTISTEN LOGE ON CONTRACTS. 


The meetings held recently by the Ar- 
tisten Loge in this city have been mainly 
devoted to the question of contracts. It 
is understood that a resolution was passed 
that no artist book time in this country 
unless under the special form of contract 
prepared by the home loge in Germany. 
The resolution has been forwarded to 


Berlin for approval. 


VARIETY 


THOMPSON-MARINELLI. 

\ report has reached this side, impos- 
sible of confirmation, that an arrangement 
has been entered into in London be- 
tween Fred Thompson, of Thompson and 
Bundy, and H. B. Marinelli, the interna- 
tional agent, whereby Marinelli will book 
for America only for the Hippodrome and 
its future allied interest. The arrange 
ment was entered into by Marinelli on the 
understanding that Thompson and Dundy 
would inerease their Hippodrome ventures 
York, 


one to be built in Chicago, and one in 


to three, the present one in New 


London, the site for the latter having al 
ready been secured. The report further 
savs that bookings when made for the 
Hippodrome circuit, will preclude the ar- 
elsewhere in this 


tist from appearing 


country. 


WILBUR GOES INTO MUSICAL 

COMEDY. 
Philadelphia, Jan. 26.—Nixon & Zim- 
merman signed Clarence Wilbur for the 
coming Summer season on Saturday last. 
In just what capacity Wilbur will be used 
has not been made public, but a represen- 
tative of Nixon & Zimmerman stated that 
the firm intended to produce one, and 
perhaps two new musical comedies the 
coming summer, and they will probably 
be played in the Park Theatre here, and 
also at Atlantic City, as was the case 
with the “Miss Bob White.” Last year 
Nixon & Zimmerman placed Bert Howard 
in “Simple Simon Simple” and Neil Me- 
Neil succeeded the piano-playing comedian 
in the title role. It was understood that 
MeNeil, but this 
Wilbur is 


Wilbur would succeed 
was denied at the firm’s office. 


now playing “Patsy Bolivar” in “The 
Devil’s Daughter,” presented by Scribner’s 
Morning Glories. Ninks. 


STEINER TO SUE KEITH. 

Alexander Steiner, the foreign booking 
agent, will bring suit, shortly, against B. 
F. Keith for $4,300, commissions claimed 
to be due him. Mr. Steiner says that he 
has always “split” the commissions with 
other agents, but since ascertaining that 
the Keith Booking Agency has not a li- 
cense to operate as a vaudeville agent, he 
is entitled to the overplus retained by the 
agency, under that assumption. 


THIRTY-FIVE SOLID. 


The Myers and Keller firm announce 


that they are in a position to hook a 


solid 35 weeks beginning September 1 of 
this vear. Details of routes and houses 
were not included in the information, but, 
it was stated, will be made known pres- 


ently. 


BRUGGEMANN RENIGED. 


With vaudeville houses in Hoboken and 
Paterson, 4. M. 


longing opties on Jersey City, going so far 


Bruggemann cast his 


as to make up his mind on what particular 
corner his new theatre would be built. 

\fter Mr. Bruggemann had listened to 
a careful explanation of the trouble he 
Was inviting through opening as opposition 
to Poli, who is building in Jersey City 
now, the New Jersey manager decided that 
any town in Jersey excepting Jersey City 
would suit him much better, 

Mr. Bruggeman is looking around, and 
will add to his circuit. 


WHAT J. AUSTIN FYNES MAY DO. 

Curiosity as to the future plans of J. 
Austin Fynes has been rampant since Mr. 
Fynes resigned as general manager of the 
Proctor circuit. No definite information 
is obtainable, but it is known that the 
erstwhile manager has been extremely for- 
tunate in dabbling in mining stocks. So 
very successful, in fact, that the drawing 
of a check for $60,000 the other day was 
a mere detail of a transaction 

A Mr. Callahan, known as one of the 
most expert mining men in the West, and 
a multi-millionaire is interested with Mr. 
ynes in several ventures. 

There is a strong rumor that the late 
Proctor manager will soon be at the head 
of a circuit, embracing some of the larger 
cities of the East. It is authoritatively 
said that J. 
more capital to-day for theatrical enter- 


Austin Fynes can command 


prises than any other vaudeville manager. 


WEBER AND RUSH ENTERPRISES. 

Further new enterprises are announced 
by the Weber and Rush people on the part 
of the Columbia Enterprise Company, the 
Eastern burlesque corporation. First, they 
have secured by outright purchase, a site 
for a burlesque house in Washington, to be 
known as the Gaiety and to operate in 
opposition to the Lyceum in that city. 
Work on the new building will be begun, 
so it is announced at the Weber and Rush 
oftices, toward the end of next month, and 
the completed theatre will be put in com- 
mission about the latter part of Septem- 
her of this year. 

In addition to this house, the announce 
ment is made that an Indianapolis theatre 
heretofore devoted to other uses is being 
reconstructed, and within thirty days will 
open as a burlesque house under the 
Weber and Rush auspices. 

Youngstown, O., according to the same 
prospectus, is to have a new burlesque the- 
atre. No details anent this last men- 
tioned establishment are given out, except 
that it will be opened and in running order 
hefore March 1. 


KEITH TOOK ADVANTAGE. 


The Les Renos, a_ foreign act, was 


hooked to play Lowell, Mass., this week 
through the Keith Agency, and were also 
hooked for Syracuse last week which date 
they played. While playing Syracuse, one 
of the troupe broke his arm, but was re- 
placed by another which did not impair 
the value of the act. 

Keith however, was overbooked in Low- 
ell for this week, and seized upon the in- 
cident as an excuse to cancel the engage- 
ment for the foreigners, who were ad- 
vised to report daily at the theatre in the 
Massachusetts town, and if Mr. Keith did 
not pay them for their services tendered, 
at the end of the week, to sue him for the 
full amount, which they are doing. 


JAMES SMITH INSANE. 


James Smith, of Smith and Cook, who 
were playing at Buffalo this week, was 
sent to the State Insane Asylum on Wed- 
He created a disturbance in the 
dressing rooms on Tuesday by announcing 
that he was the King of England and the 
It is not yet known 
whether his affliction will be permanent 
or merely temporary. 


nesday, 


Tsar of Russia. 








THE LYKENS-RITCHIE SUIT. 

On Thursday last, the now celebrated 
case of William L. Lykens vs. Adele 
Kitchie was tried before Judge Murray at 
the 54th Street Court. 

Mr. Lykens is a vaudeville agent, and 
sets up the claim that were it not for his 
efforts, Miss Ritchie would not have se- 
cured an engagement in vaudeville, which 
she did for several weeks at $1,000 a week. 
That much developed in the 
which was presented by Mr. Lykens in 
an attempt to collect $500 from the little 


evidence, 


songstress on the plea that she broke a 
verbal contract with him, booking herself, 
and declining to turn over the stipulated 
commissions, which were ten per cent. on 
the gross weekly salary. 

Messrs. Hammerstein, Proctor and Mor 
Lykens, the two first- 
named stating on the witness stand that 
they booked Miss Ritchie through the rep- 
resentations made to them by the agent, 
and William making much the 
same statement. 

While Mr. Morris was testifying, Miss 
Ritchie’s lawyer asked “What do you do 
for your five per cent.?” but before Mor- 


ris testified for 


Morris 


ris could answer, the question was ruled 
out by the Court. 

Miss Ritchie’s defense was that she had 
been charged ten per cent. commission; 
that after a short time in vaudeville a 
few head-liners told her that “five’ was 
the customary figure, and she thereupon 
decided to book herself and save the other 
tive, which she did. 

Decision was reserved. 


A NEW FORMATION, 


A combine has been formed that em- 
nearly the cheap 
vaudeville theatres in the United States 
and Canada. The new organization wil! 
be known as the International Theatrica] 
Company. The headquarters will be at 
Chicago, with offices _ at New York and 
San Francisco. The circuits represented 
are the Bijou of Wisconsin and Michigan; 
the Sullivan, Considine and Ryan, the 
Nash, the Crystal, the Mozart, the Penn- 
svlvania Family Theatrical, the Levy and 
the Weston. If present plans are carried 
out it will be possible for performers to 


braces every one of 


lay out a route covering a period of ninety 
weeks. 


KERN IS SATISFIED. 


The foreign act, known as Kern’s Dogs, 
which declined an offer made by B. F. 
Keith of $1,000 to cancel the remainder 
of its contract for 12 weeks, is playing 
the rate of $200 each 
week. This week the act is playing Pater- 
there to Philadelphia, 
which will be the third return date in 
that city at Keith’s house. E. F. Albee, 
acting for Keith, informed Kern that if 
he continued the bookings, he would be 
Mr. Kern 
smiled and replied that it was a matter 
of indifference where he was placed if 
Mr. Keith did not overlook salary day. 


the time out at 


son, going from 


the opening act on every bill. 


“MIKE” SHEA DISAPPOINTED. 





M. 8. Shea came all the way down from 
Buffalo for the express purpose of book- 
ing Edna Aug for his Bison City theatre. 
He made application through the custom- 
ary channel for the artist, and was ab- 
ruptly informed he couldn’t have her—and 
he didn’t, but returned to Buffalo not 
knowing why. 
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"“ARIETY 


A Variety Paper for Variety People. 
Published every Saturday by 
THE VARIETY PUBLISHING COMPANY, 
Knickerbocker Theatre Building, 
1402 Broadway, 
New York City. 


SUBSCRIPTION RATES. 
Annual 
Foreign 
Six and three months in proportion. 
Single copies five cents. 
Variety will be mailed to a permanent address 


or as per route, as desired, 
ADVERTISING RATES ON APPLICATION, 
First Year. No. 7. 


VARIETY desires to announce the policy 
governing the paper. 

We want you to read it. It is interesting if 
for no other reason than that it will be con- 
ducted on original lines for a theatrical news- 
paper. 

The first, foremost and extraordinary feature 
of it is fairness. Whatever there is to be printed 
of interest to the professional world will be 
printed without regard to whose name is men- 
tioned or the advertising columns. 

‘* All the news all the time’’ and “‘ absolutely 
fair’’ are the watchwords. 

VARIETY is an artists’ paper; a paper to 
which anyone connected with or interested in 
the theatrical world may read with the thorough 
knowledge and belief that what is printed is not 
dictated by any motive other than {the policy 
above outlined. 

We want you for a subscriber. If you don’t 
read VARIETY you are missing something. 

Do you want to read a paper that’s honest 
from the title page to its last line? That will 
keep its columns clean of ‘‘ wash notices’’ ? 
That will not be influenced by advertising? 
That’s VARIETY. 


To insure you receiving VARIETY regularly, 
send in your subscription now. You will find 
it coming to you regularly to any permanent 
address given, or ‘‘as per route.’’ 
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Sam Devere has recovered from his re- 
cent illness, and played the week with his 
company. 





Hayes and Healey were added to the 
Proctor bill at the Twenty-third Street 
house on Monday night. 





The Five Columbians have just been 
booked by “the new firm” in 3lst street, 
over the Keith circuit, beginning March 
19. 

Dave Lewis expects to be booked. No 
one has grown wildly enthusiastic over 
appear in 


his announcement to again 


vaudeville. 

Edward $8. Schiller will tempt fate and 
the inhabitants of Brockton, Mass., witha 
vaudeville house in the little town. He 
will run straight vaudeville at moderate 


prices, 


(ould and Suratt played the Imperial 
Theatre in Brooklyn for the week after 
Monday matinee, having responded to a 
The West to 


hurry call. team will go 


fill time. 


Neva Aymar, who has been prominent 
with the Rogers Brothers, also with “Tam- 
many Hall” and ‘Mother Goose,” will ar- 
rive in vaudeville very soon 
guidance of M. S, Bentham. 


under the 


The 


team, will open at Hammerstein’s Victoria 


Koechly Brothers, an acrobatic 


on September 3, which will be the first 
performance down stairs after the roof 
garden season closes. 





John William MeSheedy, known pro- 
fessionally as “Jack Graham,” and for- 
merly of Gray and Graham, musical ar- 
died at Whitenville, Mass., on 
January 18. A widow and one child sur- 


tists, 


vive him. 

Kk. Wolheim, the Marinelli representa- 
tive, who has been in charge of the book- 
ing office in New York, pending Mr. 
Fischer’s return, will leave for London 
on February 10. Miss Sylvia Hahlo, of 
the Marinelli forces is much dismayed 
at the prospect. 

O. G. Seymour and Mamie Dupree, who 
returned with their 
acrobatic act after two years absence in 


have just comedy 
Europe, are scheduled to sail from San 
Francisco April 30 to go over the Harry 
Rickard Australian circuit. The act is 
under the Myers and Keller direction. 


The Keith people having acceded to 
Henry Lee’s demands, he will open on the 
circuit Monday at Boston, abandoning his 
contemplated tour of the Shubert houses. 
Mr. Lee held out a long while against 
Keith, and exemplifies the fact that if you 
have a good act, the manager will be com- 


pelled to come to you—if you can wait. 


strels, and will endeavor to raise this com 
pany to the plane of the better class at- 
tractions. His long career with Prim- 
rose, Dockstader and others should stand 
him in good stead. 

The 
Troupe, which has been a feature of the 


Female International Wrestling 
Dainty Duchess burlesque company, has 
disbanded, it is announced, following the 
death of Alice Ross, a member of the or- 
ganization. ‘The remainder of the wrest- 
lers will return to Europe. No substitute 
has yet been provided to fill the gap in the 
company made by the withdrawal. 

Al Filson, of Filson and Errol, has de- 
cided to go into the real estate business in 
San Francisco at the close of his present 
engagement on the Orpheum circuit, and 
should he make a success of the venture 
the chances are that his future connection 
with vaudeville will be as a_ spectator. 
Mr. Filson is a business man as well as 
small 


there chance 


that he will be seen in vaudeville again. 


an actor and seems 





“Colonel” Gaston Bordeverry and_ his 
wife, who have appeared here in the varie- 
ties for some time past, in a sharp-shoot- 
ing act, have separated, for the present 
at least, the “Colonel” having returned to 
Europe last Saturday. He will appear in 
a similar act over there, having for his 


assistant a daughter by a former wife. 





tection and co-operation. 





To the Vaudeville Artists of America: | 


ARIBTY has received numberless complaints in 
reference to the periicious evils now existing in 
vaudeville detrimental to the 
We suggest the advisability of all artists whenever 
assembled discussing the formation of an organization | 
embracing the artists of America for mutual self-pro- | 


interests of the artists. | 








“Marsh” P. Wilder left last Saturday 
for the South and West, accompanied by 
a large bundle of papers to while away 
the ride to New Orleans, the first 
The elated over the 
prospect, the “family” having remained at 
What a difference a little thing 
like marriage really makes. 


stop. 
humorist was not 


home. 


Boyd Putnam, who was the Messenger 
in the sketch “The Queen’s Messenger,” 
with Jessie Millward, when the latter was 
in vaudeville, closed with Henrietta Cros- 
“Mary, Mary Quite Contrary.” 
He has secured Emily Rig] and will be 
seen in the continuous with “The Queen’s 
Messenger.” 


man in 


Myers and Keller are book- 
ing the act. 

In addition to his Holyoke venture, 
Robert Grau will open a house, the Bates 
Auburn, N. Y., on Feb- 
A week later he opens the Rus- 
sell theatre at Ottawa, Canada, with an- 
other house in Quebee to divide the show, 
irau says that 
thirty houses on 


Opera House, at 


ruary 12. 


three days in each town. 


he will have at least 


this policy in a short time. 





James H. Decker, who has managed 


many of the important minstrel compa- 
nies will devote his energies to the Gor- 
Brothers and Dan 


man Quinlan’s Min- 


Mile. de Lausanne will appear over here in 
single shooting act, the Colonel having 


kindly left his paraphernalia behind. 


Frankie Bailey will make her vaudeville 
debut at Wilmington, Del., early next 
month as the leader of a bunch of girls 
in a sort of glorification of the old style 
Amazon march with what is promised to 
be elaborate electrical effects. The ad- 
vance description of the act tells us that 
Frankie will white tights. The 
other girls will aiso wear tights of light 
color. A black curtain also figures in the 
dressing. One who knows promises that 
Frankie will not try to sing, although the 
other girls may oblige. 


wear 


breakdown of 
May Meers, the three Meers will not play 
Cleveland next week and put in the ecur- 


Owing to the nervous 


rent week at Proctor’s Troy as a duo. 
Mrs. Meers has not been in good health 
for some time, and since her arrival in 
this country, after three years’ absence, 
kept 
friends, with the result that she has over- 


has been busy visiting her old 
taxed her strength, and finds it necessary 
to rest up. 

A substitute will 


acted only in an auxiliary capacity, and 


be engaged, as she 


her absence will not materially affect. the 


act. 


w 





ROBERTS WANTED TO KNOW. 


A few facts are now leaking out of 
the attempt made by Keith to secure R. 
A. Roberts. E. F. Albee, for Keith, of- 
fered Mr. Roberts three weeks at $750 
weekly, with the proviso that ten per cent. 
Roberts asked 
where the ten per cent. was going to. Al- 


commission be deducted, 
bee’s reply not being satisfactory, Keith 
did not get the English artist, but Albee 
called upon a foreign agent, stating that 
if he Roberts for them 
(Keith’s) the agent could retain two and 
one-half per cent out of the ten, while 
the Keith Agency would handle the bal- 
What the agent said to Mr. Albee is 
not permissible of repetition in polite so- 


would secure 


ance, 


ciet y. 


TRIXIE FRIGANZA IN VAUDEVILLE. 
Joe Weber’s company is going to lose 
its second leading lady after to-night, and 
vaudeville is waiting to receive her. Miss 
Friganza, who replaced Anna Held in the 
Weber company, will enter the continuous 
under the management of Weber (not 
Joe) and Kush, opening in their Mohawk 
Theatre in Schenectady in February. 


NEW HOUSE IN COLUMBUS. 


Columbi’s, O., Jan, 26.—The Empire 
Theatre here, which has -been playing 
stock will shortly terminate the engage- 
ment of the company, running the house 
thereafter for vaudeville. 


MISS DALE SETTLED. 


Kans.—Violet Dale, who was 
injured in wreck on the Santa Fe R. R. 
recently, and who brought suit against the 
company in this county for $25,000, settled 
with the tailroad company a few days ago 
and left for the 


Topeka, 


Yast. 


GOULD FOR VAUDEVILLE. 


Contracts signed this week by Billy 
Gould seem to put a quietus for the pres- 
ent upon the story that he is to take the 
place of Victor Moore in “Forty-five Min- 
utes From Broadway,” in addition to Mr. 
Moore’s denial. These contracts, regularly 
signed by Gould, call for his appearance 
Feb. 26 to April 9 at the Majestic, Chi- 
cago, and later in Cincinnati, Indianapolis 
and St. Louis, consecutively. 


T. P. EMPLOYEES’ BALL. 
Tuesday evening, January 30, at Tam- 
Got that? 


It is the time and place of the ninth 
annual ball and entertainment of the em- 


many Hall. 


ployees of Tony Pastor’s Theatre. 

The early evening will be given over to 
a performance which will include a num- 
ber of headline acts and many more fa- 
vorites. It will be a show good enough to 
he worth the money alone, but in addition 
there will be dancing and two contests. 

Mike 
think they can play rag-time better than 


Jernard will meet all comers who 


he can, and convince them of their error, 
while Milt Wood and Ida May Chadwick, 


who iold the medals for 


Police Gazette 
buck dancing, will meet all white contest- 
The contests will come off at mid- 
night. in order to permit all artists play- 


ing in Greater New York to be present, 


ants. 


and there will be dancing both before and 
after the contests. 


These balls are the really representative 


affairs of the vaudeville season, and are 


worth taking in. 
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(NEW AGTS OF THE WEEK ) 





Katie Barry. 

‘Just a Joke.” 

Keeney’s Theatre. 
\fter a week’s “try -at” in Utica, Miss 


Barry Keeney’s Theatre in 
Brooklyn this week with her new musical 
sketch, by 


The object of the little english 


appears at 


comedy Porter Emerson 
Browne 
woman appearing in a sketch is preSably 
to allow of her occupying the stage longer 
than she could as a single entertainer, and 
also to draw more salary for so doing. 
John Alden and George Wilson assume the 
two other characters in the sketch, which 
has a semblance of a plot in a chamber- 
maid (Miss Barry) having read the love 
lorn novels, awaits ner hero with “an im 
maculate brow, a rummy nose and a uni- 
form.’ The scene is laid in an apartment 
hotel, occupied by Lieut. Harry Montrose 
(Mr. Alden), and while the chambermaid 
and the elevator boy (Mr. Wilson) are al- 
most on the point of engaging themselves 
for life while seated on the floor of the 
parlor, the army officer appears. The 
chambermaid accepting it for granted that 
some good fairy has fulfilled the oft-re- 
peated wish, declares her love. He jollies 
her along in that belief until he is sum- 
moned below to meet his fiance, and the 
blow of being told by the Apollo that it 
is “Just a Joke” leaves the chamberinaid 
sobbing as the curtain falls—the only pa- 
thetic incident in a jumble of songs and 


Katie Barry mannerisms. The sketch 
pleased the house so mightily that Miss 
Barry was compelled to make a_ short 


speech. She needs no one to assist her 
in vaudeville. She is sufficient in herself. 
The reason above stated, however, is a 
valid one. Mr. Wilson as the elevator boy 
took full advantage of his comedy oppor- 
tunities, having a quiet unctuous style 
which gained many laughs. Mr. Alden 
presented a manly looking officer, who 
would condescend to make love to a cham- 
bermaid. <A setting showing the door to 
an elevator could be claimed to have been 
taken from “Fun in a Foolish House” as 
when in 


played by the four Huntings 


vaudeville. Everything apart, Miss Barry 
is worth her salary to any manager. 
Sime 


Ralph Johnstone. 
Bicyclist. 
Hippodrome. 

After a three years’ tour of the Conti 
neut, Ralph Johnstone returns, appearing 
this week at the Hippodrome for the first 
time, with a greatly improved act. John- 
stone was the first artist to make a jump 
from a pedestal to the stage on a wheel, 
and he stil! retains this trick, but from a 
higher elevation. He has one new trick to 
wind up the performance, which is some- 
thing cf a startler, he turning a complete 
somersault on the wheel, landing upon a 
spring-board on the stage, which gives him 
the necessary re-bound. Sime. 


George Bonhair-Gregory Troupe. 
“Risley Act.” 
Hippodrome. 

Seven people, all men, compose the 
troupe, 2ud give an exhibition of pedal ac- 
robaties. The work is clean and snappy, 
and the boys, who are very young, are 


thrown around in good style. The ground 


work, of which there is little shown, is of 
the top-notch order, and inclines one to de- 
sire that they could extend themselves in 
this department before leaving. The act 
made the hit of the Hippodrome bill, ap- 
pearing there for the first time in this coun- 


try, it is claimed. Sime. 


Henriette De Serris. 
Living Pictures. 
Hyde and Behman’s, 

Although it is some six months since 
these art reproductions were started, this 
is the first showing in New York of the 
act, it having played the Western time 
first. Mme. De Serris is the wife of Jean 
Marcel (though she makes no capital of 
this fact) and the pictures follow the 
Marcel lines. She uses both bronze and 
marble reliefs as well as color pictures. 
She would do well to hold to the first two, 
for the eolors are not well handled and in 


“The Gleaners” the models lacked rigidity; 


a fault partially due to the awkwardness 
of the pose. The bronzes are all new 
bronze, though a softer effect would be 
far more artistic. Military subjects are 
used for these models, a picket guard, a 
machine gun and a field piece crew; the 
latter carrying an American flag in proper 
colors. The marble reliefs are by far the 
best, for these lack the garishness of the 
bronze and the groupings are splendidly 
done. The act, as a whole, is a good one 
and should be seen in town frequently. 


Chicot. 
James H. Jee. 
Leaper. 
Colonial. 
While no one denies Perey Williams’ 


prerogative to place the acts on a bill as 
he may see fit, it was not fair to Mr. Jee 
that on his first appearance in this coun- 
try he should be compelled to open the 
show, which he did on Monday afternoon 
If the verdict of an audi- 
ence is to be accepted, the least that may 


at the Colonial. 


be expected by the foreign artist is that 
he will not be placed at a disadvantage 
at the start. Jee performs on a slack 
wire, jumping over objects held on the 
wire by a woman assistant and a stage 
hand. His longest jump is over six chairs, 
bound together, but through the moving 
back of the row of chairs by the assist- 
ants, he actually leaps over only three. 
Mr. Jee’s reception was cordial, and were 
he placed where his act would have re- 
ceived its full value, the applause would 
have been greater. ‘Sime. 
“The Poster Girls.” 

“Girl Act.” 


New York Theatre. 


This act is called a novelty. and is 


James Forbes, 
“The 


The “novelty” is depended upon 


under the direction § of 


known as the author of Chorus 
Lady.” 
in the opening showing a drop represent- 
ing a bill-board running across the width 
of and on a dimly. lighted stage. The 
board is divided into the usual divisions 
as seen on street signs, each of which has 
a “poster girl” painted on it. There are 
five divisions, and a sixth advertises a 
certain brand of corsets, the manufactur 
ers of which, no doubt, paid the expenses 


of the production. Seymour Brown, who 





is featured in the billing, comes on a 
“drunk” attempting to find his way home 
in the early morning, and communes with 
a trick lamppost. 
after some comedy, he investigates, when 
the house is darkened completely, and 


Noticing the posters, 


upon being fully lighted, girls are seen in 
the compartments formerly bearing the 
poster pictures, which were rolled up in 
the darkness. It resembles the setting 
of “The Girl in the Red Mask.” After 
a little by-play of no consequence, the 
girls, six in number, step out on the stage. 
Singing and dancing follows. 
does not deserve mention. 
voice lurks among the young women, but 
the dancing has been well stage-managed, 
and the costuming is commendable. An 
electrical effect, remindful of comic opera 
devices, is the finale, and seemed to be 
well liked by the audience. Mr. Brown 
as the “drunk” was excellent, and has a 
The act may be de- 


Che singing 


Not a good 


good singing voice. 
veloped into a genuine hit, but will never 
be worth very much, as now arranged, 
over the figure paid ordinary “girl acts.” 
Sime. 


May Naudain, 
Soprano. 
New York Theatre. 

May Naudain, late of the Lew Fields’ 
Company, appeared in vaudeville for the 
first time last Sunday night, singing three 
selections, “My Little Canoe,” “Kiss Me 
Once More Good Night,” and “March, Boys, 
March.” 
nervous that she accidentally ran into the 


Miss Naudain was so evidently 


easel holding the announcement card upon 
leaving the stage after the first number, 
and this was of benefit to her, for it in- 
spired the confidence which had been lack- 
ing, the audience appreciating the situa- 
tion through applause. The young lady 
has a pretty face and a pleasing voice, 
which in a house smaller than the New 
York would be heard to much better ad- 
vantage. “My Little Canoe” scored large- 
lv, Miss Naudain being assisted on the 
behind the wings. 
“Kiss Me Once More Good Night” is a bal- 
lad, almost classical, and was sung with 


chorus by someone 


feeling and expression. The march song, 
the last selection given, should be dropped 
from her repertoire. It is of no help, and 
tended somewhat to impair what had been 
up to that moment a very good impres- 
sion. This singer will succeed in vaude- 
ville if she continues her choice of musical 
numbers with regard to their merit only, 
for she has the indefinable quality indis- 
pensable to all successful solo artists. 
Sime. 


Madge Fox. 
“Girl Act.” 
Pastor’s. 


“Madge Fox and her 5 Colleens” 


is the 
which has been 
“tried out” in the West, and is still try- 
ing out here according to appearances, for 
Paul Klotz, who appears with the girls, 
did a Hebrew dialect specialty at the 
American last Sunday with the act, but 
has changed into “straight” at Pastor’s. 


billing of the new act 


He appears between the changes of the 
Miss Fox 
is not working as hard as formerly in the 
which is 
costly to the act, for these are looked for, 
Without 
them the act will not go as it is now ar- 


girls, of which there are three. 
“flip-flaps,” turning only one, 


and will be the suecess of it. 


ranged. Miss Fox wears a different cos- 
tume in each change, and neither of them 
is in harmony with those worn by the 
girls. The value of the present offering 
will be decided by the number of “turn 
overs” Miss Fox will do, she only counting 
in the result. Sime. 


“The Aerial Wrestling Girls.” \/ 
New York Theatre. 

The billing reads “first time in America,” 
Most of 
girls appeared in the same act in a bur- 


, 


but this is misleading. these 
lesque show this season, closing and com- 
ing on to New York. There are twelve 
young women, six each representing Eng- 
land and America respectively, all dressed 
tastefully and one or two good looking. 
Twelve perpendicular swinging poles are 
suspended horizontally along an_ aerial 
bridge, and the announcer states that the 
girl or girls remaining longest on the 
poles will be declared the winner. The 
girls take opposite poles, and attempt to 
force their opponents off through force by 
treading upon their heads or shoulders 
until the hold is broken and the under 
grils drop to the stage. 
until only those of the same team remain 
Last Sunday night the time 
for the act was thirteen minutes. It is 
than interesting, but 
amusing towards the 


This is continued 
on the poles, 
more spectacular 
became somewhat 
finale. Were the young women good acro- 
bats, with very little “faking” it could be 
made a big go. As it is, it just pleases. 
Nothing similar though has been shown 
before in vaudeville, the act not 
bling in any particular that of “The Fe- 


resem- 


male International Wrestlers” who wres- 


tled on the mat. Sime. 


William and Genie Golder. 


Musical. 

Pastor’s. 

“Found Another Pin” is the name the 
sketch is called which introduces these 
artists, who have probably played = on 


smaller circuits heretofore. A new name 
should be found at once, and the act re- 
framed altogether. The only novelty in 
bells, which, 
when played from the back by the team, 


it is a setting of electric 
showed lighted incandescents as each bell 


responds to the touch. The apparatus 


needs renickeling, and the instruments 
look shabby. 


speak of, 


The man is no musician to 
being a poor performer on the 
cornet, and not much better on the sax- 
phone. Miss Golder plays the piano in a 
fairly good style, but lacks confidence in 
hearing and speech, It will require a 
great deal of work and thought to make 
this act presentable for long bookings. 


Sime. 


Jacob’s Dogs. 
Colonial. 

This act has played over the cireuits 
of the Western 
appearing here for the first 
Kast. Mr. Jacobs has three dogs, and the 
act can play in “one.” The animals are 
well trained, doing acrobatic work only. 
One trick of having a dog turn a complete 
somersault, landing on the palm of the 


Vaudeville Association. 


time in the 


trainer’s hand on his two front paws only, 
balancing in that position, is quite the 
best thing in acrobatic dog training that 
has been shown. No whip is used nor are 
any barks heard. It is an act that is 
thoroughly enjoyed by children, and _ in- 


terests adults. Sime. 
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Pierce and Roslyn. / 
Operatic Selections. VA 
Pastor’s. 

All the selections given are not “oper- 
atic,” but that does not harm the value 
It is first-class and would suc- 
Miss Roslyn has a 
nice soprano when confined to the middle 
and lower registers. On the high notes, 
she is almost nerve-racking, and should 
only use selections within her range. Mr. 


of the act. 
ceed in any house. 


Pierce’s voice is a bass, able to stand any 
strain. The medley finale for the encore 
It is not necessary to ap- 


A pleasant 


is superfluous. 
pease the applause always. 
memory is much to be preferred to a 
bored feeling, which the medley gives. Up 
to that point, the act had been the hit of 
the bill. The changes are well and quick- 
lv made, with correct costumes for the 
numbers given. It is not required that so 
much space be given on the program to a 
useless description. The act is called “The 
Two Toreadors.” 
a singing act may beok this without risk. 
Sime. 


Any manager desiring 


Hans Liebel & Louise Pellman. 
“What Worried Watt.” 

By Theodore A. Liebler, Jr. 
American Theatre. 

At the concert at the American last 
Sunday this sketch occupied the last posi- 
tion on a bill of ten numbers, and .other 
than this handicap, it had to undergo the 
ordeal in the afternoon of giving the finale 
on a darkened stage through a confusion 
of the lights. The reception it would have 
received, however, without these disad- 
vantages, would not have been materially 
different. 
time of a “try-out” given this playlet at 


If, as it was proclaimed at the 


Tony Pastor's some two months ago, the 


author, Mr. Liebler, Jr., is a 17-year-old 
youth, it is a creditable effort for that 
age, but that is all that may be said for 
it. Too many aside remarks, exits, en- 
trances and a great superfluity of dia- 
logue are the marked drawbacks, while a 
sheet of fly-paper is depended upon for the 
The length of the 
sketch is extended over the logical finale 


time-honored laugh. 


(when the wig is removed). Mr. Loebel 
presented a conventional German. and was 
Miss Pell- 
After con- 
siderable pruning the sketch might do as 


a trifle better as the old man. 
inan earned no distinetion. 


a number in a “ten-cent” heuse.  NSime 


Roland West and Company. 
Sketch “Jockey Jones.” 
Amphion, Brooklyn. 


Kmmett Corrigan is to be congratu- 
lated upon his fortunate selection of Mr. 
West to wear the honors he won in his 
sketch. Mr. West in unknown to the 
Kast, having been identified heretofore 
with road companies in the wild and 
woolly, In appearance he approaches per- 
fection for the part of the injured jockey. 
He is built right, and in addition is a 
handsome little chap, with clean cut fea- 
tures and good eyes. 

There is a strong appeal in his stage 
personality, and this in a large measure 
makes up for the lack of real dramatic 
intensity which he displayed in the early 
part of the week. Mr. Corrigan) may 
have put more dramatic strength into 
the part of the jockey, but Mr. West has 


the “front,” and I venture the promise 





that he will correct whatever faults 
marked his early performance in the part. 

Among these faults might be mentioned 
touch, and 


an apparent uncertainty of 


weakness and lack of melody of voice. 
All of these things were probably caused 
by intense nervousness, and the failure of 
the stage hands to properly handle the 
lights. 

West woke up in the race scene and 
had the audience with him. The dummy 
horses were well manipulated and suc- 
cessfully simulated a real horse race. 

Of West’s support, Henry B. Kellogg as 
“the plunger” is perhaps the best. His 
intrepretation is true to life and he han- 
dles the role without too much effort at 
effect. Edith Winters, as “Flossie,” and 
Florence Lincoln as the nurse, were both 


good. Coke. 


Trumbull and Barnes. 
Dancing and Singing. 
Amphion. 

A sister act which comes up to the 
standard in the three particulars. which 
are essential—dressing, dancing and the 
stage appearance of the principals. 

oth girls are pretty, shapely and carry 
their clothes well. In the matter of 
yowns the girls have caught the French 
effect with cream colored frocks of a little 
more than knee length. Their clog dane- 
ing is well done and their voices reach a 
fair standard. 

Miss Trumbull was formerly of the 
“Wizard of Oz” company, Coke. 


Sam Collins. 
Monologue. 
Imperial. 

A German dialect turn somewhat out of 
the beaten track. Mr. 
some tune with the Joe Weber company, 


Collins was for 
and brings with him something of the 
originality for which that organization has 
come to be credited. 

The act opens with a German dialect 
talk, of which the text is fair and which 
contains several really good jokes. Col- 
lins’ dialect is less broad than the general 
run and savors of the Weber style without 
partaking of its burlesque. 

From German he makes a quick change 
to Scot in view of the audience, incidentally 
A song in the 
A Chinaman 


extracting some amusement. 
Scotch brogue is well done. 
follows. This is not so well done, but 
gives Collins an opportunity to change to 
an Irishman by the simple process of wrap- 
ping the pig-tail around his head back of 
the ears. The value of the act was en- 
hanced by clever dancing. 

The act is good enough to make the in- 
troduction of an exceedingly old gag with 
which he closed the act inexcusable. This 
was the old theft from the Old Jokes’ 
Home and it should be lost without loss 
of time. Coke. 


OUT OF TOWN 


Edward Davis & Company. 
“The Unmasking.” 
Orpheum, Los Angeles. 

Acting on the principle that the vaude 
ville stage is broad enough for any sort 
of entertainment that will really enten 
tain, Edward Davis’ two-scene tragedy, 
“The Unmasking,” can searcely be said 


to be out of place. It is one of the 


VARIETY 


newest and probably the most elaborate 
dramatic sketches in vaudeville, and is 


just concluding its first booking: the Or 


pheum Circuit. The first scene shows 
the green room of a London theatre. 


Donald Devries (Mr. Davis) and, Forrest 


Forbes. (Harrison King) are two actors 
playing the parts of Richard and Rijch- 
mond respectively in a_ benefit 
“Richard If.” 


the love of 


pertorm- 
ance of Devries has won 
Forbes’ fiancee. The two 
quarrel; Forbes says: “To-night on Bos 
worth Field another than Richart may be 
slain.” There is a quick dark change and 
Then 


comes “the unmasking”’ and the two men 


the Bosworth Field scene is on. 
play the duel scene in earnest, and Forbes 
“gets his.” It is complete in its way ex- 
cepting that it is not quite clear whether 
or not Devries gets arrested for sticking 
Forbes. Four other characters are intro- 
duced. The dramatic element in the piece 
is introduced in the character of Devries, 
who, it seems, has been something of a 
rake. There is opportunity in the part 
for some mighty good acting, and Davis 
inakes a strong impression. As he wrote 
the sketch himself he ought to know how 
to act the part, but it seems almost un- 
necessary for him to do quite so much body 
work. There is more force in repose, es- 
pecially as Davis gives such a strong im- 
pression of repressed passion in his read- 
ing of the lines. The playlet is given a 
particularly fine dress, and is good for a 
half dozen curtain calls. 
R. Bartlett. 


Wolfert Trio. 
Acrobats. 
Keith’s Philadelphia. 


If an old act, with a change of setting 
the 


, 


and title, can be classed as “new,’ 
bill in Keith’s Chestnut Street Theatre, 
Philadelphia, can be credited with offer- 
ing two new acts this week. One is brand 
new and is presented by the Wolpert Trio, 
who arrived from Germany about ten 
days ago and who have since been per- 
fecting their act at this theatre. The 
act is worthy of special comment, being 
novel acrobatic turns 


It is neat 


one of the most 
witnessed here in a long time. 
lv dressed and the performers—three men 
work with ease and grace in their most 
difficult. tricks. 
new stunts. 
which throws the top-mounters, when the 


They have a number of 
They use a_spring-board, 
understander jumps upon it and any num- 
remarkable 
One in particular is a head to 


ber of evolutions are per 
formed. 
head stand from the spring-board, the 
top man getting his balance from a fly- 
ing leap without using his hands, The 
act met with instant favor as it richly 
deserved. 

The spring-board can better be described 
by comparison with the boards used 
by Paul Conchas and other heavy weight 
jugglers, to throw projectiles. Kinks. 


Burke, LaRue & Co. 

Sketch. 

Dockstader’s, Wilmington, Del. 
Burke, LaRue and the 

opened their new act at 

Theatre, Wilmington. 

of the team occupies the centre of the 


Tnkey IOVS, 
Dockstader’s 
The male portion 
stage addressing questions to dumiunies 
situated around the stage, the two end 
ones which answer and are manipulated 


by the female portion, who also sings 


wn 


MELVILLE AND SHULTHEISER’S 
MAMMOTH ENTERPRISE. 

Rumors tiave been current for some time 
that Melville and Shultheiser, the park pro- 
moters, hud some stupendous project under 
Way in connection with an immense amuse 
ment park in New York City. . 

Confirmation of the report could not be 
secured previously, but more definite infor- 
mation that the location was in the Bor- 
ough of the Bronx leaked out this week. 

Mr. Ivank Melville, one of the members 
of the firm, when seen by a representative 
of Variety, said, “It is true, but we do not 
care to give any definite statement as to 
when tie Gpening will be. 

“We have an option on twenty-four acres 
of land in the Brenx, located on water 
front, and will erect five buildings, each of 
which will be as large as the Madison 
Square Garden. It will be called ‘Fairy- 
land,’ 
million and one-half of dollars before being 
thrown open to the public. We have been 
quietly working out the details for a long 
time, but the immensity of the enterprise 
does not admit of our stating whether we 


and will represent an outlay of one 


shall throw open the gates the coming sum- 
mer or not, but will positively by the 
summer of ’07. 

“The land we have secured is naturally 
fitted fer the enterprise, and very little 
change will be made in the natural growth, 
excepting to clear out the rear for the 
buildings. Plans for the buildings have 
been submitted to us by Clinton B. Brun, 
the architect, and the construction of the 
buildings will be such that they will be 
available for horse shows, circuses, auto- 
mobile «exhibitions or any one of a hundred 
uses We may decide upon winter or sum- 
mer, 

“There will be an athletic field, with a 
one-half mile track, which will be “to the 
eXtreme end of the grounds, which will give 
an idea of the largeness of our plot. We 
are undeculed as vet just what purposes it 
will be devoted to in the cold weather, but 
I have no hesitation in saying that it will 
be the most magnificent summer park in 
the world, when completed.” 

A COMEDY STRIKE. 

There was a strike of the stage hands 
at the Mohawk theatre, Schenectady, the 
other day. There is no union in Sehenee- 
tady and the trouble was merety a local 
disturbance of which the New York man- 
agement knew nothing until the resident 
manager sent in newspaper clips. The 
matter was adjusted by the discharge of 
the two men who made the trouble and 
the strike was over after a flash in the 
pan. There was an effort made by the 
loval men to make it appear as a union 
maiter, but this end failed completely. 
There was a cifference of something like 
week per man and the 
matter could have been adjusted with- 


three dollars a 
out a strike had the men so elected. 
There was more red fire about a strike, 


so they struck 


NEW HOUSE FOR MORRIS. 
George A. Whitney has opened a new 
house in Fitchburg, Mass., which has been 
added to the list of houses bocked by 


William Morris 


She does all the vocal work for the two 
dummies and her self. The thing saving 
bright dialogue. It is 


a vood place on anv bill and the 


the act is the 
worthy 


comedy Is good and clean Npot 
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BAD COLOR EFFECTS. 


It would seem to be time for the per- 
formers and some managers to waken to 
ghting effects 
upon the stage. There seems to be a craze 
this season for light effects, and, as a 
rule, these effects are put in with a single 
lantern, usually the one used in connec- 
tion with the motion picture machine. As 


£ 
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a result the stage is so dark in many acts 
that it is impossible to see the artists. 
This is particularly the case when some 
of the old Menschen slides are used, a 
relic of a barbaric age, happily passing 
away. In these effects clouds or flowers 
or stars or some equally foolish thing are 
thrown upon the scenery and the chorus 
sings in darkness and disgrace. 

Even where a proper battery of lights 
is used the effects would not always be 
advisable. When instead of half a dozen 
lamps one weak electric lantern is used, 
the result is worse than bad. It would be 
far better to use the lantern as a spot 
light and flood the stage with white. A 
brightly lighted stage will do much for 
an act. A dim environment spoils the 
best, and yet because the big spectacles 
make use of color effects, the variety 
artist must perforce do the same thing, 
and we strain our eyes trying to see what 
is going on upon the stage. 

In an important production, the light 
effects are as carefully considered as any 
other part of the performance. Just 
the right tints are obtained and the maxi- 
mum quantity of light passes through. 
Sometimes a variance of two or three 
shades will kill the effect of costumes or 
scenery and the lights are watched. In 
vaudeville a medium is red or green or 
blue, as the case may be. There is no 
appreciation of shade, it is enough that the 
light is approximately the color desired, 
and the greens and blues render the make- 
ups ghastly and repulsive instead of at- 
tractive. There is no pleasure in regard- 
ing a chorus whose faces suggest that 
they have been recently taken from the 
river after having been floating about for 
a few days, and yet some of the features 
of the unfortunates at the Morgue are far 
more pleasing than the combination of 
raw tints and unskillful makeup. 

If from four to six lights could be 
used and care were exercised in the se- 
lection of the tints, the effect might be 
better, but where one light is used, and 
this is further obscured through the use 
of too thick a medium, much of the value 
of the turn is utterly lost and it would 
be far better were the engagement given 
to some one who would keep the stage 
bright and attractive. 

The burlesque companies are particular- 
ly bad in this regard. Every time the 
girls come on to sing, some candy butcher 
or song sheet seller gets in front of the 
lone spot light and obscures the weak- 
ling with dim mediums which cast the 
hues of death upon the stage. 
tumes are rendered ineffective, and the 
grease paint mortifies in the sight of the 
audience. Unless light effects can be made 
to enhance the value of a scene, let us 
have no more of them, and least of all, 
the pictorial effects. 


The cos: 


Charles R. Sweet plays West, opening 
February 11, 


Shows of the Week = = 


KEITH’S. 


The Zancigs appear to be the program 
“it” almost everywhere they play. At 
Hammerstein’s they virtually close the 
show and down at Keith’s this week they 
come right after a sketch so unrestrained 
that the audience is worn out witb laugh- 
ing and their work does not have its 
proper effect. When this handicap is con- 
sidered, the fact that they get a grip on 
their audience in two or three minutes is 
a real triumph for them. But whatever 
their skill at pulling back the audience, 
they should be given every possible oppor- 
tunity to make good, for theirs is the one 
transmission act which has stood the test 
of time and of which the explanation is 
still lacking. They not only make good, 
but in the early half of the week they 
induce the audience to send others to wit- 
ness their feats. The rough-house sketch 
is the newest version of “The New Coach- 
man,” in which Grace Gardner and Louis 
Simon appear. Miss Gardner rearranges 
the incidents differently every time she 
brings it to town, and it has already en- 
joyed about three reincarnations. There 
is fun and action in plenty. It is a pity 
that Miss Gardner does not realize that 
there is no longer need of the equivocal 
dialogue from the original act relative to 
the hiring of the coachman. It is not 
funny and there is so much that is hon- 
estly humorous that she no longer needs 
double entendre. The sketch was not only 
the big laughing hit but the only laugh- 
ing hit. S. Miller Kent pleased with 
“Just Dorothy,” a little playlet rather 
too quiet according to the newest ideas 
but welcome because of this very fact. 
He has able from Frank I. 
Frayne, who plays a Chinaman without 


support 
inspiring the audience with murderous 
thoughts. He is the only one in his class. 
Grace Leonard sings. She sang two songs 
Monday because the audience was discour- 
aged and would not stand for a third 
even when the orchestra gave a hint by 
playing the introduction to the third. 
Miss Leonard should have paused before 
singing the first. She is not a clever male 
impersonator and her ideas of accent are 
so poor as to kill whatever effect her 
songs might otherwise have. Calahan 
and Mack, in their clever bit, were wel- 
come not only for themselves but because 
of their associates. They came right 
after a negro team with some amateurish 
jokes. One 
The rest 


singing and some veteran 
man has a good dancing idea. 
is not for the better class of stage until 
they lose their newness. John Birch 
would score more strongly did he seem 
less anxious to please in those brief mo- 
ments when he is not a one-man play. 
His idea is good but he is over anxious. 
Restraint would improve his work and 
Harry 
Edson and his dog still please—because of 
the dog, and the Chadwick trio waste time 
with a sketch of the “My uncle from the 
country” type. It would be- better to 
put the child in a solo dancing act. Rol- 
tare, The Avon Comedy Four and Rosaire 
and Doretto also appeared. 


give him a more certain touch. 


Neff and Miller, acrobatic dancers, a 
western team, are now playing the Poli 
circuit, and expect to show in New York 
soon, 


HAMMERSTEIN’S 


One of the best bills of the season is 
being shown at Hammerstein’s this week 
where Cinquevailli, R. A. Roberts, the Six 
Cuttys, Cressy and Dayne and the Jack- 
son Family share headline honors. Mr. 
Roberts is repeating the good work done 
elsewhere, but the Hammerstein audiences 
gasp a little over the bread incident. It 
is not necessary for Mr. Noberts to have 
recourse to any of this sort of thing 
and it is a pity that so clever a player 
should so persistently offend. By com- 
parison with his earlier work he is much 
better, but none of this sort of thing is 
necessary in an American theatre so long 
as a player is clever, and here it is left 
to the lesser people without other re- 
course. Mr. Roberts is too good an actor 
to taint his work with nastiness. Cinque- 
valli is seen at this house for the first 
time and he scored as strongly as at the 
Proctor theatres. He is a real juggler 
possessed of both skill and finish, and it 
is a pleasure to witness his exhibitions of 
deftness more than once. Cressy and 
Dayne were the laughing hit with their 
“Town Hall To-night.” This audience is 
alive to the technical points of the com- 
edy and it all went with a roar. It is 
easily the best act Mr. Cressy has given 
us and one of the season’s hits. The Cut- 
tys are the same as ever and look as 
miserable as the audience when they sing. 
In the violin solo the other evening a 
string broke, but George May, the leader 
of the orchestra, saved the situation by 
handing up his own violin. They were 
forced to take two encores and deserved 
this distinction for they make good music. 
The Jackson family have a lot of capital 
riding and the act frames up as a real 
headline. Hoey and Lee made a hit with 
their parodies, though they merely re- 
write old jokes. There was a time when 
they sought inspiration from newer top- 
ics. They would do well to re-adopt that 
policy. John and Bertha Gleeson, with 
Fred Houlihan apologetically sitting at 
the piano, offer some capital dancing. The 
new costumes for the opening number 
are a decided improvement on the old, 
and for the finish Gleeson wears the best 
fitted dress suit in vaudeville. He is one 
of the very few persons in this end of 
the business who can wear evening clovhes 
with distinction. Mr. Houlihan should 
realize that he is doing good work and 
appear less afraid of the audience when 
making his announcements. If he 
thought better of himself, the audience 
would regard his work with greater re- 
spect. It makes a far better act than 
the old turn, and one that pleases. Ser- 
ra, an equilibrist, has some capital feats, 
but when he does the balance on what 
are supposed to be two billiard cues, he 
should not throw his hand grips to the 
stage after the trick. It spoils the effect. 
Howard and North have a new act of 
merit and there are motion pictures to 
wind up a really good bill. 

Al Lubin, who is connected with a 
music publishing house, the name of which 
he would like to see in print also, has 
been busy rehearsing some embryo artists 
at the National Academy of Design for a 


carnival to be given Jan, 26, 


HYDE & BEHMAN’S. 


it is a thirsty orchestra that leaves 
Hyde and Behman’s after the perform- 
ance this week, for there is not a wait 
long enough to permit the men to drop 
under the stage and relax. Save in two 
acts, they are kept going all of the time 
and even in the Ross and Fenton presen- 
tation of Oliver Twist the cold storage 
music is on tap a part of the time. Mr. 
Ross is no novelty at this house, but he 
and Miss Fenton are old friends of the 
audience and their reception is marked. 
At the curtain calls Miss Fenton has an 
unpleasant five minutes trying to hide her 
gory countenance, but she likes encores 
for all of that. If George H. Wood were 
a horse instead of a monologue man, even 
the New Orleans authorities would have 
had his trainer in the stand to explain 
his reversal of form. He is making a real 
hit here, partly because he has the sort 
of audience that likes his stuff and in 
part because of this fact he does not get 
angry and scold them for not being ap- 
preciative. Almont and Dumont have 
strange new instruments and some more 
familiar sorts and play them all well. It 
is a good act and notable because all of 
the instruments they play require skill. 
There are no chimes of mirambas to pad 
the act with easy work. Genaro and 
Bailey have put back the dialogue in their 
act and are now playing “A Cigarette 
Case” again. The dialogue does not mat- 
ter much but the effect is smarter when 
they merely offer the dances. The danc- 
ing will always be the real hit of their 
act and they, will never be able to get 
away from it. Over here they had to 
take three curtain calls and could have 
come back to do the act all over again 
had they desired. Emma Francis and her 
Arabs had a good place on the bill and 
Miss Francis was working with greater 
speed than last week at Hurtig and Sea- 
mon’s. She is a vivacious small person, 
and with the two boys to help her out 
has an act that is a close approach to 
Flo Irwin and Walter 
Hawley are doing their old “Caught with 
the Goods,” which was first presented 
some five or six years ago. They do not 
exactly deliver the goods, but the Irwin 
name is an attraction and they get along 
well with a song. The act is susceptible 
of improvement both as to lines and idea. 
Carter and Bluford are mulattos, but 
they run the whole gamut of the races 
including Spanish and Indian. They will 
be adding an Arab song next. They stick 
to singing without any talk and get along 
well because of this fact. They do some 
work. The Duffin-Redcay 
troupe has to open the show simply be- 
cause there is no other place for the act 
The bill this week is an awkward one to 
handle, but with two turns working in 
one throughout and to avoid a wait a 
splendid act is being offered early for the 
good of the whole show. They have some 
capital tricks but their triple to the net 
is not the novelty the program would 
have it appear. It is as good as the best 
casting acts, with a couple of clever boys. 
The de Serris pictures will be found un- 
der New Acts. 


perpetual motion. 


really good 
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ALHAMBRA. 


Continuous comedy is all that is lacking 
on the bill at the Alhambra this week. 
They are doing a land office business and 
the audiences like the whole show, but 
there are only one or two drops. The best 
of the comedy is had from Jack Norworth, 
who in his College Boy stunt has not only 
a capital idea but a good outworking. It 
is a real pleasure, more particularly to 
those who attend vaudeville houses regu- 
larly, to find an act which is at once new 
in idea and outworking. The college slang 
may prevent a few from gathering all of 
the points, but this does not hurt in large 
measure and the jokes are all new. In 
the owl song Norworth presented what 
are a series of vocal cartoons, so pointed 
are the allusions. Joe Welch has a com- 
edy monologue on the second half of the 
bill. In consideration of the salary he is 
receiving for the three Williams dates 
alone, Mr. Welch might have unbelted a 
little for new material. He opens with a 
couple of small boys, but just as one 
imagines that he is about to get in some 
real comedy talk with them he sends them 
home and digs down in the mournful past 
for some of the talk he used six and seven 
years ago. It is very discouraging, but 
as long as the audiences laugh there will 
be no use in talking to Welch. If the 
managers should suggest that he dig up 
some new stuff it would have its effect. 
The only way to reach him is through his 
pocketbook, apparently; he seems to take 
no pride in his work. Ned Nye and his 
“rollicking girls’ have a good program 
place. There is more of the Reid sisters 
than Nye—which is not altogether a fault. 
Mr. Nye suggests Dan Daly in his speak- 
ing and singing and Charles Wayne in his 
dancing The act pleases though it drags 
somewhat, and they lug out that anti- 
quated idea of the swings that the Shu- 
berts and the Frohman forces are squab- 
bling over. A “swinging first part” was a 
stale idea in vaudeville twenty years ago. 
Chassino does clever shadowgraphs and 
until his last section does not use profile 
aids. He should shave his arms if he 
wants to be polite. Some of the imita- 
tions are hurt by the shadow of the hairy 
arms. His pedal shadowgraphs are new. 
Young and De Voie show some good danc- 
ing on the front set. They would do bet- 
ter with more space but might find their 
bookings cramped by the enlarged work- 
ing ground. Tom Nawn has gone back 
to his earlier love, “A Touch of Nature,” 
and Miss Nawn does very well with the 
part of the daughter, though it will still 
be some years before she will be accepted 
as a regular actress. Carlotta scares the 
women in her audiences with her death- 
defying loop-the-loop. The act would be a 
little more death-defying did they more 
cleverly hide the safety device, which 
should be a matter of no great difficulty. 
Silvano has some equilibristie work and 
Aimee Angeles does imitations of which 
the George Cohan is the best. Miss An- 
geles seemed afraid that she would do 
more work than her contract called for 
and lost friends in consequence. She is 
not yet clever enough to put on airs, 


La Berat will open in a “Grotto act” 
at Proctor’s on September 10. 


VARIETY 


FIFTY-EIGHTH STREET. 


That there is the sort of bill they like at 
Proctor’s Fifty-eighth street house this 
week is evinced by the fact that there is a 
good attendance even in the afternoon, 
when a large house should not be ex- 
pected. It’s a comfortable sort of house 
to go to, the Fifty-eighth, for M. E. Rob- 
inson has shown the ushers how to convey 
to a patron the impression that he is anx- 
ious to see him well cared for without 
adding the extra impression that he ex- 
pects a quarter for the solicitude. It’s a 
well run house and that is half the battle. 
The opening number this week pleases, 
though it should not have a place on most 
bills. It is the doughy comedy of Rob- 
inson and Grant, and it tires the intelli 
gent but pleases the gallery. The Tobin 
Sisters, who are next, are the opposite, 
for the chief charm of the act is its quiet- 
ness. They play various instruments of 
percussion and brass wind and go away 
while the audience is still willing to have 
more of the same in theirs. Cabaret’s 
dogs are a well trained bunch of canines 
small enough to work on a table. The 
somersault dogs are the best; they are de- 
cidedly clever. The high leaping should be 
cut out until the obstacle can be cut down. 
At present not a single dog makes a clean 
jump. The special tricks are well han- 
dled, and when the man stops wearing a 
straw hat and the woman a gown that 
looks like a spangled Mother Hubbard 
wrapper, the act will be good. John 
Hyams and Leila McIntyre have what is 
called a sketch because most persons are 
too polite to make use of the epithet 
which should properly be applied. Miss 
McIntyre gives a clever performance that 
is some distance removed from the work 
she did in vaudeville before her venture 
into the spectacular field. while Mr. Hyams 
confirms the previous impression that the 
“YY” and “S” are entirely unnecessary in 
the spelling of his name. By all critical 
standards Melville and Stetson should not 
have scored. They are nothing if not in- 
artistic, but they had the audience in an 
uproar and were asked back after they 
were through. The Barrows-Lancaster act 
is always good when not seen too often, 
and it made a hit here, while the Pesch- 
koff troupe gave some Russian dancing 
that had the audience sitting up and tak- 
ing notice. A. O. Duncan was one of the 
favorites. Tt-dtoes_not matter much how 
often he plays town, for-as_long as the 
night editions come out before the matinee 
he has some newspaper jokes, and even to 
the jaded his act seems fresh. Duncan 
would do well to drop the ventriloquial 
pretense and simply announce himself as 
a comedian. The Cattaneos have good 
acrobatics. The comedian, for a wonder, 
is a good worker and some of his tricks 
please best. He has his own ideas and 
works them out to the satisfaction of the 
spectator. There are two capital picture 
films this week and the Jap tea girls. The 
tea girls are not beautiful, but if you like 
the spooris you may lick ’em—and take 
them home. 


Harry Tate’s “Motoring,” but not the 
originals, has been incorporated into 
“Babes and the Baron” at the Lyric 
theatre. 


- By Chicot 


LONDON. 

Sam Devere’s own show is at the Lon- 
don this week with ANDY LEWIS (the 
printer will please remember that Mr. 
Lewis is pained when he sees his name in 
small type) and some others (the others 
are to be put in small type). LEWIS isa 
pushing person with some good ideas of 
stage management and inordinate vanity. 
If he kept the vanity down he would be in 
He has his “Queen of 
Bavaria” in the olio and makes a particu- 
lar hit with this. He has changed the act 
somewhat, and has added a girl of the Sis 
Hopkins type who some of these days will 
have lier leg or her neck broken according 
to which end she lands on. He is entirely 
too careless in throwing her about the 


better company. 


stage at the end of the act. His depiction 
®* the cocaine fiend is medically correct. 
There are many other features of medicine 
not appealing to the taste for the humorous. 
In the afterpiece LEWIS plays a Hebrew 
character very well. He gets away from 
the old ideas and cffers some good work. 
The afterpiece is funny—as afterpieces go 
—but there is a lack of real comedy. Many 
of the song ideas are good and there is 
more intelligent use made of the chorus 
than in most of this year’s shows. For 
this LEWIS must be given credit, for he 
is the stage manager (and incidentally 
holds the best numbers out for himself). 
The costuming is good, though the mate- 
rials are not. They secure effective color 
combinations and let it go at that and 
their judgment is justified. The last song 
costumes are as good as any seen in town 
at the burlesque houses this season and the 
girls are a willing lot. The opening is per- 
mitted to be dull... LEWIS does not take 
part in this and seems to feel no interest 
in it. It should be made smarter even if 
LEWIS is compelled to have his name put 
on the program again as taking part in it. 
The Schrodes have a comedy acrobatic act 
in which most of the comedy is the simpler 
More origi- 
nal stuff would be better, but Schrode 


work of Rice and Prevost. 


has at least the merit of doing the work 
acceptably, He needs a man for a partner 
to work out the act properly. The Bijou 
Comedy Four sing and at the finish the 
orchestra players shoot at them. ‘There 
are two faults to be found with this idea. 
The first is that the guns are not loaded. 
The other is that the shooting should prop- 
erly commence when the act first comes on. 
It is neither good comedy nor good singing. 
The Mistletoe Four have some good danc- 
ing and some bad work. The bad work 
is in the latter part of the act when the 
turn sags and becomes formless. Keene, a 
juggler, works fairly well, but with old 
stuff, and there are some motion pictures 
that interest when the operator can keep 
the pictures in focus -which is not often. 

James Thornton is playing the Howard 
in Boston this week. Battling Nelson, 
the pugilist, will be the feature there 
next week. Both acts were booked by 
Al Mayer. 


Julian Eltinge has fully recovered from 
his recent attack of throat trouble, and 
he has resumed his full act. While suf- 
fering, Mr. Eltinge did a dance instead of 
the songs. 
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CORKS ON GROUCHES. 


“How’s the imitations coming on?” asked 
the head of the table as the Human Cork- 
screw dropped into a seat and looked 
around to make certain that help, in the 
shape of the waiter, was near. 

“Fine and dandy,” declared Corks. 
“There ain’t so many of the big vaude- 
ville fellows around this past week, but 
I got some good gags and I put in the rest 
of the time at the big shows. I got Eddie 
Foy, Raymond Hitcheock, Fred Walton 
(he don’t talk, but I got one of his pan- 
tomimes) and some of the other fellows. 
Now I want to get some dates. 

“The trouble is that I don’t stand plenty 
high with some of the managers and 
they won’t see me even if I have a bunch 
of stuff that would make good if it was 
told by a phonograph, 

“Managers gets grouches quicker than 
any wad of supposed brainy men I ever 
hit off. I was in an office the other day 
when a chap comes in and says, ‘I ain’t 
played for you in five years.” The book- 
ing man was a good fellow and he says, 
‘You sassed the old man’s son six years 
ago, Get hep and save your stamps.’ 

“The chap was all right, at that, but 
he lost his temper and talked back when 
a fresh guy wanted to show off to some 
of his college chums what a good stage 


manager he was for Pa, and the whole 


bunch got down on him. 

“That manager knew that he would 
draw money with these people, but he was 
sore and he’s been keeping ’em out ever 
since. I know a lot of others the same 
way. They think that just because 
they’re managers they push up the sun 
in the towns they live in and when they 
can’t stage-manage the whole blamed busi- 
ness they get mad and sore and after 
that you could sell a bunch of trained 
elephants for seven dollars a week and 
yet couldn’t get in. 

“All the row I had was when I doing 
my act in one of the out-o’-town houses 
and I had a row with ‘props’ because he 
wanted to charge me for the twelve apples 
Eve bit into in my garden of Eden act. 
He said Eve only took one bite and with 
care she ought to make one apple last 
a week, 

“I said the whole bunch was pikers that 
would take two and a half per cent. from 
a suffering agent and I’ve not had a 
vhance yet to get back right. 

“One of these days when I smoke a 
whole lot and get some money I’m going 
to hire a theatre and tack a sign up. 
It’s goin’ to read: . 

Never mind what names an act called 
you so long as the audience wants it. 

“I bet I could make money on that 
policy, but there’s some whose pride is 
as big as their heads and a_ hundred 
times the size of their brains.’ Then 
Corks reached for the second seid] and 
seemed to feel better. 

Al Mayer, the vaudeville agent in the 
St. James Building, has taken charge of 
the Sunday night bills at Miner’s Bow- 
ery. Business at the theatre on that 
night has climbed up with extraordinary 
rapidity under his guidance. 

Cliffe Berzae is booked solid until 
March, 1907. 
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SHORT TALKS TO ARTISTS. 

Billy Van appeared at the New York 
Theatre last Sunday night for the second 
time within a month. Again returning 
to blackface, Mr. Van may consider he is 
giving a new act, but the chilly reception 
received should warrant the comedian in 
immediately seeking new material. It is 
hardly worth while reciting a monologue 
to an audience, who can almost repeat it 
verbatim from memory. 

Blanche Le Vigne, of the Grand Opera 
Hurtig «& 


Seamon’s, as mentioned in the review of 


Trio, playing this week at 


that bill, suffered from a severe hoarse 
ness on Tuesday night. If Miss Le Vigne 
has any regard for the preservation of her 
voice, she should not have appeared. 
When the proper place for her was home, 
she was on the stage, having gone to the 
theatre in damp weather, singing in the 
prison scene from “Faust” when every vi- 
bration of her vocal chords caused her 
It was the height of folly. A 
voice is more to be looked after than a 


agony. 


week’s engagement, and more so when it 
may be the future means of livelihood for 
the person possessing it. 

Bert Grant, on the same bill, does not 
even display horse sense in his selections 
of songs. There are plenty “coon” songs 
to select from, Mr. Grant. Don’t resurrect 
in any event. The audience doesn’t care 
one whit whether you were ever associ- 
ated with Irving Jones, and the probabil- 
ity is that at least three-quarters present 
don’t remember either your name or his. 

Lavine and Leonard, at Pastor’s this 
week, are narrowly escaping having a big 
act through not having some one write a 
sketch 
could easily be done, when, together with 


around their automobile. This 


the juggling, the team would find time 
hanging heavily. It would be advisable 
also to drop the beer-drawing “business.” 
This has been made too well known by 
Snyder and Buckley. 

Bessie Gilbert, at the same _ house, 
should secure a partner. It is very hard 
work at best to succeed as a cornet solo- 
ist. A comedian with some idea of music 
may help ont to an act for which there 
might be some demand. 

The Clarence Sisters are dressing poor- 

lv, although this will probably not be be- 
lieved by the girls. There is too much or- 
namentation on their costumes, and one 
change is accomplished by dropping down 
a part of the dresses. Plain costumes 
would be more efiective. 
Nellie Seymour and Josie Allen would 
do well by dropping the Colonial opening, 
starting with a song, and then changing 
for the character work. Miss Allen could 
do the “saleslady” without displaying her 
ball costume. An ordinary street dress 
would be in better taste. 

If Francis Wood expects to be laughed 
at, he should work out some comedy not 
shown by Rice and Prevost or Hickey and 
Nelson. There is plenty of room with the 
hoops for something original. You are 
spoiling a pretty fair hoop-rolling act 
with the poor comedy work you are offer- 
ing, Mr. Wood. 
you can’t invent yourself. 


Ruy something new if 


Mae Taylor is coming in vaudeville. 
Who is Mae? 


VARIETY 


PASTOR'S. 

Down at Tony Pastor’s widely known 
Fourteenth Street Theatre, where “Mike” 
Bernard gives an imitation of the bamboo 
chimes on the piano, you may see Mooney 


and Holbein this week. If you can recol- 
lect far enough back, you will reeall this 
same team when they were not so promi- 
nent on the Pastor bill. It shows what 
earnest endeavor will do. Mr. Mooney 
himself probably does not realize what 
aun improvement is shown in his work 
rom four years back, and Miss Holbein 
has kept pace accordingly. What was 
once nothing more than a contortion turn 
has developed into a real act of merit, 
and it is a pleasure to record this fact. 
It is the result of sincere hard work, with 
the mind always on the future. 

There are three comparatively new acts 
on the bill—Madge Fox, Pierce and Ros- 
lvn, and the Golders—reviewed under New 
Acts. The Bennington Duo, also new to 
this part of the country, were not seen. 

Mr. and Mrs. Neil Litchfield, in “Down 
at Brook Farm,” are established favorites 
here, rendering comment unnecessary, and 
Lavine and Leonard, in juggling, with 
good comedy effects, were one of the 
strong features. The comedy is derived 
‘rom the use of an auto, after the manner 
of Harry Tate’s “Motoring” with this 
difference, that a real machine is in use, 
and the idea was previous to Tate’s. Were 
the team to give more attention to the 
machine, a great deal more fun would be 
had. It is a eredit to an American team 
to institute the first real automobile in 
vaudeville, and to a great many the com- 
edy effects are gotten much more easily 
than in the English importation. The 
juggling can not pass unnoticed, It is a 
feature in itself. 

Wills and Hassan in hand balancing 


‘showed one new trick entitled to men- 


tion. One of the men stands on his head 
unsupported, while the other does a hand 
stand from the soles of his feet. It is 
what is termed in the vernacular “a 
peach.” The understander accomplishes 
the “lifts” with ease, and the act, with 
some more showy setting, would be a 
larger hit in any house than the average 
of its kind. 

Bessie Gilbert played the cornet, and 
Australian 
Nuggets,” did much better dancing, espe- 


the Clarence sisters, “The 
cially the “skipping rope,” than they sang 
while Sheppard and Ward did well enough 
considering their position on the bill. Miss 
Ward’s voice is not overstrong, but the 
medley for the finale helped a great deal, 
with Sheppard’s German dialect, which 
was not spread on too thickly. 

Nettie Seymour and Josie Allen vary 
the usual “sister act” with imitations and 
character changes. Not much fault could 
be found until Miss Allen essayed Mrs. 
Leslie Carter. Whether she seriously in- 
tended in the effort or not is immaterial. 
She should drop it. Miss Seymour is 
much the better half of the act. 

Francis Wood has a better idea of roll- 
ing hoops than he has of comedy. A 
female partner should be secured. when 
the comedy would not have to be so ob- 
viously striven for. 

Mike Scott, “Ireland’s dancer,” and the 
pictures were also on the bill. 


Shows of the Week - 


HURTIG AND SEAMON’S. 


Rose Stahl in “T). V.orus Lady” helped 
the bill largely this week, a large major- 
ity of the numbers falling short by more 
or less of a margin. Miss Stahl has been 


West for some time, but returns to meet 
the same individual success with her play- 
let, previously enjoyed. ‘Travel is shown 
by the white gloves of “Mrs. Westervelt,” 
one of the characters in the piece. As a 
relex of a “society Woman” as now 
played, it is impossible to realize how any- 
one could fall in love with her. A new 
“Tommy Noonan” is in the sketch as the 
call boy. He speaks his lines closely in 
imitation of a Coney Island “barker.” The 
character of the chorus girl, although 
toughly drawn by James Forbes, the au- 
thor, is enjoyed by the audience in Miss 
Stahl’s conception. 

The Grand Opera Trio did not meet 
with its usual reception, wholly through 
Blanche LeVigne having a cold. It was 
a cruelty to compel the girl to sing the 
part. 

Theo. Julian was a number legitimately 
earning applause. Miss Julian has not 
been seen around here of late nearly often 
enough. With a musical act bespeaking 
refinement in person, dress, music and ex- 
ecution, it is a pleasing diversion from the 
noisy musical acts vaudeville has grown 
accustomed to. 

Fitzgibbon, McCoy and Ritter, in “A 
Mischievous Brother” have a new member 
of two in the trio, but the sketch has 
not suffered sufficient change to merit a 
position under New Acts. The action 
bears out the statements of Fred Ray in 
his letter to Variety last week, particu- 
larly being applicable to the “custard pie.” 
Max Ritter is the “brother,” and as one 
of the newcomers, does well enough did 
he not display a certain amount of 
egotism in his works and remarks. 

The Alpine family on the tight wire 
showed no new tricks, though one of the 
two girls made an unsuccessful attempt at 
one—which is new for her sex. Some 
ground tumbling in which the man of the 
family joined. the only time his clothes 
were in danger, closed an act which was 
received mildly. 

Another foreign act on the bill, having 
a good position, was the Ortaneys. It is 
all acrobatics, evenly divided between 
three men and a like number of dogs. If 
acrobatic work three high is to be shown, 
with three men on the stage at the time, 
it is preferable by the average audience 
to see the third man as the top-mounter 
rather than a dog. Several details de- 
tract, and the animals would be of more 
value did one man only work with them. 
This act could split up into two numbers 
on the same bill, with better results to 
themselves, the management and the audi- 
ence, 

Some acrobatic dancing is given by the 
Althea Twins, two girls who resemble 
each other more closely in the dressing 
than in looks. 

Tom Almond has his long-toe and skate 
dancing, while the pictures closed a bill 
notable for the “waits” and long inter- 
mission. 

The four Milons will return to Ger- 
many on March 12, 


KEENEY’S. 

Despite the warm weather the early 
part of the week, there was no decrease 
in attendance at Keeney’s, where the fea- 
ture is the new sketch of Katie Barry’s, 
reviewed under New Acts. 

Chas. 'T. Ellis and wife in “Mrs, Hogan’s 
Music Teacher,” by George F. Marion, 
drew down the aplause in plenty. Al- 
though the sketch is far from new, it 
seemed from the reception that it had 
not played this house before, and the for- 
mer star of “Casper, the Yodler” struck 
the Brooklynites in the proper place by 
his pathetic rendering of a ballad, and the 
realistic snow-storm, which caused the 
boys in the gallery to snicker, as the 
flakes were still falling while the company 
took a curtain call. 

Mark Sullivan in his monologue and 
imitations gave a new impersonation of 
of Sam J. Ryan, of Lewis and Ryan, as 
he appeared in “Little Johnny Jones,” 
while neglecting to give Willis P. Sweat- 
nam. Mr. Sullivan still consumes consid- 
erable time in arriving at the point of 
“Anthony’s Speech,” leaving the impres- 
sion that way down in his own private 
opinion he considers himself a pretty fair 
declaimer. That will be admitted if Mr. 
Sullivan will drop the recitation for some- 
thing more timely and humorous. 

Shorty and Lillian DeWitt have gotten 
their act in such condition that now you 
laugh whereas at one time not so long ago 
you frowned. They were somewhat un- 
fortunate in having to follow Charlotte 


Coate and “Sunflower,” who appeared in 
place of Charles and Edna Harris, the lat- 
ter team having been prevented from 
opening through the illness of Miss Har- 
ris. 

“Sunflower” is a girl, about nine years 
old. Mr. Keeney said that she had not 
received the Gerry permit, although ap- 
plication had been made. The act has 
been forced to play outside of New York 
for a long time for this reason. The 
youngster is “cute,” and like all of her 
age, is well liked. 

George B. Green, “Brooklyn’s Favorite 
Baritone,” sang some songs to the accom- 
paniment of illustrated pictures, and un- 
less Mr. Green can lose his nasa! twang 
Brooklyn may retain the favorite. His 
singing voice is so cloudy from head tones. 
and the slides so poorly gotten up, that 
were it not for the announcement on the 
sheet preceding the songs, no one present 
would have the least idea what the sing- 
ing was about. 

Hanson and Harris in an acrobatic trick- 
wall scene would do much better were 
they to drop the talk and play only in 
pantomime. The act goes very well in a 
new house, but no conversation is required. 

The Carson brothers closed the bil! be- 
fore the pictures, which wound up a rather 
late show for this section of the town. ow- 
ing to two overtures during the perform- 
ance to allow the stage to be set. for 
which ample time had been given through 
” The brothers are acrobats 
leaning more to hand and head balancing, 
with a dark background before which they 
pose in white fleshings. Nothing new was 
shown by them. 


acts in “one. 





The Klein family of acrobats, a foreign 
act opens on the Orpheum circuit, Sept. 3. 
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MINER’S EIGHTH AVENUE. 
After watching Sim Williams’ “Ideal 


Extravaganza” company, you wonder 
what the show would do on Broadway, 
and again you wonder why two of the 
broadest jokes or remarks ever allowed in 
a burlesque company are not cut out. One 
is that of the “Patent medicine” and the 
“wife” and the other about “two people 
walking through the park.” 

‘Tis a pity to besmirch a legitimate ef- 
fort of this kind with such trash. The 
burlesque is carried throughout the piece 
in two scenes, with one act in the olio to 
allow of a stage setting. The story is 
legible, and there is a real actor in the 
company. This same actor is the stage 
manager, Clayton Fryre, somewhat on the 
style of Pete Dailey. His only mistake is 
in the acting, for the stage management 
in burlesque has not been surpassed this 
season. 

Mr. Fryre is prone to laugh too easily 
and often, which, while it may deceive 
the audience into the belief that a great 


deal of impromptu matter is injected, 
hurts his value. 
The comedians are led by Frank 


O’Brien, who has appeared in vaudeville 
as a monologist, and gives his talk dur- 
Nothing can 
be said for it except that it pleased. The 
two Gruets are among the 
comedians, and Nick Murphy is also there, 
while a character is taken by Lewis Liv- 
ingstone, of the Livingstone family, who 
give their acrobatic work, consisting of 
pedal acrobatics, in the second scene. They 
have a new trick of throwing one of the 


ing the action of the piece. 


prominent 


women (who still wear the cumbersome 
skirts) to the feet of the man, and it is 
effective. 

The girls of the show, however, are the 
A better drilled chorus has never 
been shown in a burlesque company, and 
they are led by Katherine Klare and Car- 
rie Franklin. Miss Franklin has a much 
superior singing voice to Miss Klare, and 
if the latter knew how far better she ap- 
peared in long skirts than in tights, she 
would refuse to don the close-fitting gar- 


stars. 


ments. 

The costumes worn by the girls are 
dressy, whether short or long, although 
partiality is shown for black stockings 
and pink fleshings, a famous combination 
for the curiously inclined. Several changes 
are made, and in one of the numbers “rep- 
four champion colleges,” 
Yale is noticeable by its absence. A min- 
strel first part is also given, with one of 
the oldest jokes known to minstrelsy as 
the headliner. 

Chas. B. Ward, “the Bowery Boy,” has 
been put on for the week to sing a song, 
which he does to much aplause, gained 
mostly through “kidding” the girls. 

If the show will “clean up,” cutting 
out some of the “old stuff” which can be 
excused easily through the excellence of 
the rest, Mr. Williams can pat himself on 
the back for having the best vaudeville 
organization in the business. 


resenting the 


Al Shean, of Shean and Warren, was 
very ill last Sunday, so had to cancel 
the engagement for that evening at the 
New York, where they were to have given 
“The Gladiators,” a comparatively new 
act. 


TWENTY-THIRD STREET. 

Most fortunate nowadays is the singer 
who has achieved sufficient distinction to 
be honored by the backing of the red ve- 
lour curtain, which did service for Lillian 


Russell in her never-to-be-forgotten en- 
gagement at this house. Lucille Saunders 
reaped the benefit this week, but her rich 
mezzo-soprano does not require any back- 
ground, and her four selections were very 
well received. 

The real huge laugh was “From Za-Za 
to Uncle Tom,” with Murphy and Nichols. 
Comment on the sketch was supplied by 
a woman in the audience who said: “I 
have seen this four times, and I laugh 
more each time.” 

Tom Hearn came in for his share of ap- 
plause at “The Lazy Juggler.” Mr. Hearn 
took umbrage the last time I reviewed his 
act through a misconception of the intent 
of the article. It is freely admitted that 
for good comedy, Mr. Hearn has the best 
juggling act ever imported to this country, 
and as far as known the “lazy” end is 
entirely original with him—but the com- 
edy juggling is not. 

Holcombe, Curtis and Webb are giving 
“A Winter Session,” which is pretty fair- 
ly known, but the songs are changed to 
keep abreast of current demands. Sam 
Curtis’ voice has undergone no change, 
and he displays common sense by not 
overworking it in three-part singing. Miss 
Webb still persists in giving the “kid” 
song used by Miss Cushman when the lat- 
ter was in the act. There are any number 
of songs Miss Webb could sing to greater 
applause. 

Cavano, “‘creator’ of the contortion 
wire work,” contorts on a slack wire, 
hanging to it by every part of his body 
excepting his ear, and for an opening act 
number, he “went” exceedingly well. 

Bailey and Fletcher, “The Minstrel 
Boys,” who are colored, let loose all the 
noise the house management would allow, 
with some dancing on a par with the 
singing. 

D’Aima’s dogs and monkeys were put 
through their paces, and convinced the 
audience at least that the trainer knew 
his profession, while the six Glinserettis, 
a foreign troupe of acrobats, did some 
good work from a bounding net spread 
over a table. 

The three Dumonds pleased in 
usual manner but the reason why the 


their 


same repertoire is persisted in, week in 
and week out, can not be readily arrived 
at. It does not follow that a complete 
change would be required at one time. <A 
new piece now, to be tried and retained 
if satisfactory, and so on until the many 
who have seen the musicians often would 
recognize the progressiveness, even _ if 
rather late in arriving. 

“X” on the program is “Extra number.” 
“Z” is placed before “Intermission until 
Had the alphabet another let- 
ter there would again be a continuous 


Evening.” 


show here. 

When Von Biene, the cellist, played 
Proctor’s Fifty-eighth Street, he assumed 
a heavenly gaze which a boy in the gal- 
lery concluded was directed at him, so 
the heavy-haired musician was greeted 
with “It’s 23 for yours.” 


- By Sime 


COLONIAL. 

The big drawing card at the Colonial 
this week is Virginia Earl. Miss Earl’s 
name is sufficient to fill a house any- 
where, and on Monday afternoon seats 
were at a premium. The support of the 
comic opera star is composed of six good 
looking young men, all lively fellows, who 
work with spirit when the opportunity is 
given them. A sketch is the foundation 
for their appearance upon the stage, which 
they have to themselves until Miss Earl 
arrives. The setting is the private apart- 
ment of the leading lady, and instead of 
being obliged to remain stationary in 
chairs most of the time after her appear- 
ace, the boys should be allowed to wander 
around, speaking to each other naturally, 
and joining the choruses at the proper 
moment. Harry L. Tighe is lost entirely 
too much to the feminine contingent pres- 
ent through application at the piano. Mr. 
Tighe is the personification of an ideal 
West Pointer in a cadet’s uniform, and 
the girls in the house sigh for him con- 
tinually. Through the orchestra leader 
being negligent in taking up the music 
cue for the finale, Monday afternoon, the 
effect was spoiled, but the audience liked 
the sketch and Miss Earl, attesting it by 
demanding an encore. It is a novelty 
compared to “girl acts,” for boys are in 
the background, which marks a new de- 
parture. 

Staley and Birbeck gave their transfor- 
mation, working it quickly and without 
hitch, while Harry B. Lester, “The College 
Boy Comedian,” to which billing he is 
justly entitled, did not use it on the pro- 
He made a hit with 


’ 


gram here this week. 
his impersonation of George M. Cohan. 

The Reiff brothers displayed what could 
be done in single and team dancing. One 
of the brothers has a new dance step 
which is a gem, and it is difficult to ex- 
actly understand just how he is doing it. 
If the boys would cut down the singing 
in the opening, giving more solo dancing 
instead, it would benefit a dancing act 
that speaks for itself, and need stand in 
fear of no similar turn. 

“A Modern Jonah,” by Harry Foy and 


_ Ren Shields, is the latest sketch of Foy 


and Clark, and is the best in theme of 
any they have thus far used, but the dia- 
logue is not crisp enough to help along 
the idea. Miss Clark as a mermaid when 
the drop is raised is obliged to explain 
why she is there until Foy arrives via 
The foolish and 
time-worn talk of explaining to an un- 


the mouth of a whale. 


versed woman the whys and wherefores 
of the world, palls, and new dialogue in 
this sketch would be of immense help. 
Foy has some funny effects, and there is 
no reason why this shouldn’t be worked 
up to a great big hit. 

Louise Dresser sang to the satisfaction 
of everyone, and the Florenze family went 
through their acrobatic performance. 

James H. Jee, a foreign leaper, and Ja- 
cob’s Dogs, both appearing here for the 
first time, are reviewed under New Acts. 


Murphy and Nichols declined offered 
time over the Orpheum circuit. not caring 
to go so far away from home. Mr. Mur 


phy has in preparation a new act which 
will likely be produced next season. 


THE OFFICE BOY ON ORCHESTRAS. 


“What do you think?” said the Office 
Boy. “I have been to every vaudeville 
theatre in the two boroughs, and [I am 
full of it way up to here,” 
his chin. 

After being congratulated upon his for- 
titude, the boy replied, “Oh, I didn’t mind 
it so much, and a lot of things struck me 


pointing to 


funny. 
of the whole lot are the orchestras. Did 
you ever pay any particular attention to 


I guess about the most peculiar 


them? A few seem to be giving some 
attention to what they are there for, 
while the others are waiting for pay-day. 

“They belong to a union, don’t they? 
Well, I thought so, They all act so in- 
Most of them don’t seem to 
important they are to a 


dependent, 
realize how 
vaudeville show. In a good many houses, 


I noticed the leader playing with his back 


half turned to the stage. Supposing 
something occurred there which could 


have been glossed over; how would he 
have seen it? 

“And then some of the leaders will go 
along, and after a discord or one instru- 
ment gets too loud, he will look at the 
musician in a commanding sort of way, 
but if he had his musicians under control 
that wouldn’t have happened. 

“The musicians themselves just play. 
Most of them are waiting for the acts 
which give them a chance to go under the 
stage for a smoke or drink, I don’t know 
which, but they go often enough to get 
plenty of both. Perhaps too much drink 
gets them dopey; it seems so anyway, for 
[ heard some good acts, especially singing 
ones, queered through the poor judgment 
used by the leader and the loud playing 
ot the men. 

“Up at one house | was sitting down 
front, and I had to go in the back of the 
house to hear what was being sung on 
the stage. The leader had his legs crossed 
and all he needed was a cigarette in his 
mouth. 

“Some of the straight vaudeville houses’ 
They ought to 
watch that leader in Hammerstein’s. Ever 


orchestras are no better. 
notice him? He’s watching the artists all 
the time, and if a slip occurs, he’s there 
all ready to cover it up. The leader over 
in Hyde & Behman’s is a thorough musi- 
cian too, but they don’t seem to come in 
bunches in vaudeville. 

“Somebody ought to wake them up 
They get paid for working, and even if 
they do think they know everything by 
attention wouldn’t 
You can’t play 
a musical instrument and read a news- 


heart, a little more 


hurt the music or the act. 


paper at the same time, and do it well. 
“Down at one house the other night the 

cornet and the trombone were putting in 

their spare time punching holes in their 


They had them with- 


street car transters. 


out the time punched, and they were 


punching holes to bluff the conductor 


“I’m going around again in a little 
while, and if they don’t get better in the 
vaudeville houses, come in and [li tell 


you who are the careless ones.” 


If Emma Carus would give the same 
studious attention to her singing before 
every audience as is given when appearing 
house full of 


hefore a personal friends, 


she would be in nstant demand. 
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AMPHION. 


It must be very discouraging for the 


true artist to play before Williamsburg 


audiences. One Alf. Gibson, described on 
the program simply as “monologist,” who 
offers a single turn of the poor quality, 
received almost an ovation, while the ap 
plause that greeted Roland West in the 
Emmet Corrigan dramatic sketch “Jockey 
Jones” was little better than lukewarm. 
The Corrigan playlet (which will be 
found under New Acts) is one of the best 
things of its kind in while 


Gibson hands out a bunch of execrable 


vaudeville. 
puns, all of them so bad that even an 
Elizabethan pamphlet writer would have 
turned his back upon them in shame and 
sorrow. 

All of which might have been analyzed 
in the simple statement that the Williams 
burg audiences want their humor ladled 
out to them in pretty raw doses. 

“The Prince of Pilsen Girls” were coldly 
received until the prettiest of the bunch 
was introduced as “Miss Williamsburg.” 
Then local sentiment came to the rescue, 
to the extent of half a dozen recalls. But 
up to that time “Miss New Orleans” had 
danced her graceful dance in vain and 
Cheridah Simpson had sung her topmost 
notes without appreciation. The strength 
of the act is its local application—not 
that the rest of it is not good. It is de- 
cidedly so. As a “girl act” there are few 
that are better put together and more 
skillfully or “Cherry” 
Simpson comes nearly up to the ideal of 


gracefully done. 


what is required of her in singing ability, 
grace and dignity. 

The Herald Square Comedy Four frames 
up very creditably with the other quar- 
tettes doing their line of work. The voices 
blend uncommonly well and the two “end 
men,” if one may so describe the tenor 
and bass, have voices of power, tempered 
by fair quality. Much of the fun making 
is forced, and the time devoted to the 
last number 
Something-or-other” 


concerning “The Countess of 
might be employed 
to much better effect. 

Reno and Richards have moved their 
act about a little. The fat man—one of 
the best laugh-makers of the combination, 
by the way—no longer appears in the 
baseball game, and much of his comedy is 
taken by the dwarf in the last end of the 
act. The act runs smoothly and was well 
received. 

Willy Zimmerman’s impersonations were 
a little over the heads of the audience, 
but they went with their wonted evenness 
and weve as skillfully done as usual. The 
Hammerstein stunt is best received; per- 
haps the subject is most familiar to us. 
The others we are compelled to receive on 
trust. The impersonations are entertain- 
ing nevertheless, and the Zimmerman act 
is a valuable item on the bill. 

Frances Trumbull and Gertrude Barnes, 
in a new sister act which is reviewed un- 
ner New Acts, opened the bill, and Klein, 
Ott Brothers and 
entertainment. 


closed the 
Coke. 


Nicholson 


Tom Hearn, “the lazy juggler,” played 
the opening week at William T. Grover’s 
Imperial Theatre in Brooklyn. 
ly after he was informed that his booking 
for Percy Williams’ Gotham, in the same 
borough had been canceled. 
tion may be traced through the proximity 
of Mr. Williams’ Orpheum theatre to the 
Imperial. 


Immediate- 


The connec- 


VARIETY 


GOTHAM. 


‘Pals,” with Inez Macauley and Hal 
Davis, monopolizes headline honors at the 
Williams’ East York 
week. That it went with a whoop-hurrah 
goes without 
being the easiest pleased in these parts 
and highly susceptible to the charming 
appeal of a slugging match and a fur- 


New house this 


saying, Gotham audiences 


niture smashing fest. 

Aside from the fight feature, 
“Pals” is built out of pretty thin stuff 
and of material as old as the mountains. 
William F. Powell, as the stable boy, a 
character part of splendid opportunity, is 
the comedy hit of the sketch and the 
other men, Mr. Davis and Lawrence Finen 
handled their heroics without too much 
Miss Macauley makes a most 
agreeable Grace. 

Out of the rest of the bill a short semi- 
monologue, incidental to a bicycle act by 
the St. Onge brothers, stood out strongly. 
The comedy member of the pair ran a 
quantity of really good talk while his 
partner did bike feats. The trick riding 
of the two was also goed, consisting of 
many of the best things done by the 
Kaufmann troupte at the Hippodrome. 

The Casino Comedy Four insist on do- 
ing a vast deal of unspeakably poor com- 
edy. The baritone is responsible for the 
greater part of it. The strength of the 
quartette is in the bass, who has a strong 
resonant voice perfectly adapted to this 
sort of work. He should be given a 
solo. 

MecGloin and Smith, a pair of male 
singers and dancers were good in their 
Their voices were almost worth 


prize 


noise. 


work. 
while and their clog dancing fast and 
smooth. The boys dressed quietly but in 
fair taste. 

The Murakit Troupe of Japanese jug- 
glers and equilibrists, as is indicated by 
the name, is a split-off from the Kitamura 
organization, Their performance was no- 
table for the excellence of their perch 
work and the introduction of a new trick. 

Dorothy Kenton, billed as “The Girl 
With the Banjo,” was as pretty as could 
be desired and played with brilliancy. It 
occurs, however, that just banjo solos, 
unrelieved by other features, frames up 
as rather light entertainment for a vaude- 
ville act of value. Miss Kenton should 
think up some incidental business by way 
of introducing an element of variety into 
her turn. 

C. W. Littlefield’s burlesque imitation, 
particularly that of a woman dressing, 
caught the audience in East New York. 
The work is rather broad and jacks 
novelty. Before a higher class audience 
it would overreach the mark, but in the 
less exacting houses it is calculated to 
win laughs. 

Karsey’s Myriophone is in the freak in- 
strument class. It is a complicated ap- 
paratus of whirling wheels, standing some 
10 feet above the stage level. The music 
is something like that of an organ, but 
jangling effect. Coke. 


with a brassy 





NEW SKETCH FOR LOUISE ALLEN. 


Louise Collier Allen is contemplating a 
new sketch to take the place of “A Wild 
Idea” which she used recently for a short 
The new offering will be 
made up of the best things she has done 
from the Weber and Fields days to “The 
Dictator.” 


engagement. 


IMPERIAL. 


Mr. Grover is displaying an unusual de 
gree of enterprise in the conduct of his 
new Fulton street vaudeville’ theatre. 
The bill when the week opened Monday 
of this week was one of more than aver- 
age merit, but at the first night perform- 
Billy Velasca Surratt 
were added. 

Mabel McKinley is the big type feature. 
She sang four of the twelve songs that 


ance Gould and 


follow her name on the program and 
the audience demanded two more before 
it was satisfied. 

The Gould-Surratt name did not appear 
on the billing. They were applauded at 


the close until the page changed the 
ecards. Miss Surratt 


gown of a coloring and construction not 


is wearing a new 


to be described. 

J. C. Nugent, assisted by Jessie Char- 
ron, in their sketch “The Rounder,” were 
well received and deservedly so. The 
playlet is amusing and well written as 
sketches of the sort. go, and Mr. Nugent 
The one ob- 
with his 


handles his part effectively. 
jection that might be found 
work is the imbecile laugh which he in- 
sists upon using every time he makes a 
joke. Miss Charron is not so good, but 
little is demanded of her. 

Ford and Wilson keep their talk up to 
date. They had the first gag on the 
Town Topics scandal, and several others 
on matters of present public interest. 

Diamond and Smith, in songs with mov- 
ing picture illustrations, were a popular 
item on the bill. The pictures are full 
of action and have been selected fortu- 
nately. As much cannot be said of sev- 
eral of the slides. In a fireman’s song 
several colored atrocities were introduced. 
Otherwise the act is excellently prepared. 

Walkowsky’s Russian Troupe of danc- 
ers and troubadours were eight in num- 
ber, wore the Russian costume and 
with abandon and more or less 
grace. They gave several numbers on 
the “balalyka,” which is described as the 
Russian national instrument. Whatever 
interest attaches to the music is caused 
by the oddity of the instrument rather 
than the beauty of the music. 

Henry and Alice Taylor in balancing 
feats and sharp shooting won its share 
of approval. A new trick is done with a 
candle and cigar by the man of the pair. 
Some of the woman’s shooting is so 
spectacular as to appear faked. 

The bill was opened by Chick, the com- 
Sam Collins’ monologue is 
Coke. 


danced 


edy cyclist. 


reviewed among the new acts. 


A CORRECTION. 


In the review of the bill at Hyde and 
Behman’s in the last issue of Variety, 
the names of the members of the team 
of Talbot and Rogers were transposed, 
the comment on Mr. Rogers having been 
intended for Mr. Talbot. As this paper 
has been informed that Mr. Talbot last 
week was suffering from a severe cold, 
the remarks anent his voice should be al- 
together disregarded. 





BENTHAM OFFERED THE CIRCLE. 


M. S. Bentham, the agent, has been 
offered the lease for the Circle Theatre, 
now run as a burlesque house. The op- 
tion for a renewal of the lease held by 
Percy Williams has expired. Mr. Ben- 
tham has not decided what his action will 
be. 


‘ Skigie,” the Youngest Critic in 
the World, Goes to a Sunday 
Concert at the American 


Fear of Missing the Pictures 
Hept Him Awake. 





(“Skigie’ is a boy, seven years old. Hav- 
ing been a constant attendant at vaudeville 
theatres since the age of three, he has a 
decided opinion. “Skigie’s’’ views are not 
printed to be taken seriously, but rather to 
enable the artist to determine the impres- 
sion he or his work leaves on the infantile 
mind. What “Skigie’ says is taken down 
verbatim, without the change of a word or 
sy!lable.) 


Don’t make me tell about that show 
(American Theatre, Sunday afternoon, 
Jan. 21). I wanted to go to sleep all the 


time but I was afraid I would miss the 
pictures, and the pictures were all right 
(Moving Day) and I liked them better 
than anything else in the show, and I 
didn’t like anything in the show except 
that girl that came out dressed as a boy 
(Katie Rooney) with whiskers on her face, 
and I liked those two Dutchmen (Ross and 
Vack) but that sketch with the Chinaman 
in it (S. Miller Kent—*Just Dorothy’) 
was no good, but I liked the Chinaman 
because he was funny, but the other fellow 
just velled and talked all the time. 

And that’s all I liked in the rotten show 
and I liked that Dutch girl (Radie Fur- 
man) because she danced and I didn’t 
like that bunch of girls (Madge Fox and 
her five Palace girls) because they didn’t 
do anything only one of them turned over 
on the stage with a dress on but I didn’t 
think that 
that talked so much (Tom Gillen) made 


was funny, and that fellow 
me tired because I thought he would never 


got me 


stop talking and singing, and it 
sleepy and he wasn’t any good anyway 
and that’s all I liked in the show, 

Those two colored people (Bert and Ber- 
tha Green) were all right and they were 
peach dancers and that last sketch (“What 
Worried Watt”) was the rottenest thing I 
ever saw, and all they did was a lot of 
monkey business and talked all the time. 

I’m going to stay in Harlem after this. 


FERRY CORWEY IN PANTOMIME. 


Ferry Corwey, “the musical clown,” has 
thirty 
weeks for next season to appear in a pan- 
Mr. Corwey tours 


been offered an engagement for 


tomime on Broadway. 
the Orpheum circuit, commencing Febru- 
ary 12, and has acepted no time after 
that, pending his decision. Mr. Corwey 
will return to Europe in July, coming 
back in the fall. 


GRAU IN NEW ENGLAND. 


Report has it that 
sometimes 


Robert Grau, the 
booking for two 
houses in New England, but no one seems 


agent, is 


able to discover the combination. 
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ARTISTS’ FORUM 


‘The Artists’ Forum’’ is for the artists excjusively. 
have or considers he has will be printed in this department. 


may desire to make. 


Any just complaint any artist may 
Or any comment that an artist 


Also any artist or act that disagrees with a reviewer on Variety in his review of the artist’s 
work or act may have his criticism of the criticism printed in this column, and it will be 


answered by the reviewer. 


Confine your letters to 150 words and write on one side of paper only. 


Memphis, Tenn., Jan. 19. 
Editor Variety: 

Sir:—I have just seen a letter dated the 
10th of this month and written you by a 
Mr. A. McAllister, the manager for Miss 
Ida Rene. If the wording of this letter 
was not so absurd I might be inclined to 
take it seriously from a legal point of 
view. 

It is true Miss Rene sang two of the 
songs I am singing (out of five and six I 
am singing at every performance) in Lon- 
don, also that she sang these songs in the 
Royal Chef over a year ago. 

It is also a well known fact that Miss 
Réne left this country disgusted after the 
latter engagement, and vowed and declared 
that she would never sing here again. 
She, however, apparently has changed her 
mind, and came over with her husband, 
Mr. Arthur Prince, and once over here, 
Miss Rene has been trying to get engage- 
ments at an enormous salary. Failing to 
persuade the managers of her worth, Mr. 
McAllister, her manager, rushes into print 
to air his grievances under the cloak of 
my name. He accuses me of purloining 
Miss Rene’s property. I do not think he 
quite understands the meaning of this 
word “purloining” and in his ignorance, 
too, he goes on to say: 


“She is actually living, moving and having her 
being on the results of another's brains.’’ 


This sounds very spiteful, and I cannot 
imagine that Mr. MeAllister knows of 
what he is writing. Does he mean to in- 
sinuate that Miss Rene wrote the songs 
he speaks of? If so, he is quite mis- 
taken; Miss Rene did not write those 


songs, but was very fortunate to get the - 


singing rights (I believe) for England, that 
is all. 

Does he mean that I copy Miss Rene’s 
style of work? If so, again he is wrong. 

I have my own interpretation of a song, 
und have found it very successful, too. 

I do not require the assistance of Miss 
Rene’s brain power to help me in my work, 
and surely not that either of Mr. McAllis- 
ter. Mr. McAllister is evidently unaware 
of the faet that (except under extraor- 
dinary cohditions) any songs may be sung 
in this eountry, and the two songs I am 
singing I bought and paid for in this coun- 
try, and [ shall continue singing them so 
long as I like, and the public and mana- 
gers will stand for them. 

When Miss Rene changed her mind and 
wanted to work over here again, Mr. Me- 
Allister should have written me person- 
ally, telling me of this fact, and saying I 
Was spoiling Miss Rene’s chances to get- 
ting the enormous salary she thinks she is 
worth, and then perhaps we might have 
come to some amicable arrangement. 

I can quite understand that Mr. McAllis- 
ter as Miss Rene’s manager, wishes to 
make the most of her talent (of which I 
myself have always been an admirer), but 
he must not allow his anxiety for this 
lady’s interest to blind him to the fact 
that “there are others,” and also that 
every refined artist has a refined follow- 
ing, whether in England or any other 
country of the world. 


It is only the vulgar artist who keeps 
nice people away from the music halls in 
any country, therefore Mr. McAllister’s re- 
mark, “that Miss Rene brought to the 
London Variety Theatre the class of pub- 
lic who had hitherto professed contempt 
for the music hall,” is to say the least of 
it “far fetched.” However, before closing 
this letter it remains for me to thank Mr. 
McAllister for the advertisement he has 
given me. 

May I ask you to give this letter the 
same prominence as that given to Mr. Mc- 
Allister’s letter? 

Thanking you in anticipation of your 
kind consideration, I am, dear sir, 

yours faithfully, 
May Belfort. 


January 22 1906. 
Editor Variety: 

In a recent criticism of Chicot’s in your 
paper I was compared to W. C. Fields, 
“the tramp juggler.” In fairness to me 
I ask you to correct that statement over 
Chicot’s signature. My juggling act re- 
sembles Mr. Fields’ in no particular. De- 
pendent as I am on billiard ball work, I 
think Chicot will recollect upon reflection 
that Mr. Fields does not attempt anything 
of this kind either straight or as comedy, 
and no comparison is possible. 


A. W. Asra. 
Note.—Mr. Asra quibbles. He knows, or 


should know, as well as the writer, that 
W. C. Fields has done the billiard table 
trick, and that both derive their ideas 
from the same source, the work having 
been first done by an Austrian named 
Hurgini (now dead). It is also done by 
Brunin, who was a former member of the 
Aglos Trio. He and Fields were in the 
Orpheum road show at the same time and 
Fields caught the idea from him. Chicot. 


Jan. 25, 1906. 
Kditor Variety: 

Sir—-A recent issue of your paper stated 
that tlhe Crane Brothers, ““Mudtown Min- 
strels,”’ were the first to place an act of 
this kind in variety. I take exception to 
that statement. In 1882 in New York, I 
put on a three-part minstrel act, playing 
in it mysel?; again in ’91, at the New York 
Theatre, with Dan McAvoy and William 
Not that it makes any particu- 
lar difference, but still the correction will 

Chas. H. Prince. 


January 23, 1906. 


Burress. 


do no harm. 


Editor Variety: 

Sir: I enjoy reading your publication, 
but will you kindly deny the report in 
your last issue that any one is to replace 
me in the part ef Kid Burns in “Forty- 
tive Minutes from Broadway”? If any one 
has been asked to play my part it is for 
Since reading last 
week’s Variety a number of people have 
asked me why and when I was leaving the 
I have been offered three times my 
former salary in vaudeville, but I am 
under a three years’ contract, and am 
very well satisfied. Wishing you much 


a No. 2 company. 


show. 


success. Victor Moore. 


Theatre to-morrow 


DU VRIES MAY COME IN. 


In spite of strenuous denial, it is not 
at all improbable that Henri Du Vries 
may be seen in vaudeville before his con- 
tract with the Leavitts expires. Should 
he do so one of the greatest protean ac- 
tors will entertain the vaudeville patrons. 

At present Mr. Du Vries is entertaining 
the audiences at the Madison Square 
Theatre, or at least those who have the 
nerve to sit through the three dreary 
acts of “The Braisley Diamond,” or the 
fore-knowledge enabling them to get in 
just before the star comes on at the close 
of that lamentable offering. 

Du Vries is a protean actor but not a 
quick change artist, although his changes 
are accomplished in from thirty to forty- 
five seconds. It is as an actor that he 
makes appeal, and as a versatile player 
of parts he is the most remarkable we 
have ever seen. 

The stage shows the interior of the office 
of a magistrate, who is holding an in- 
vestigation into a case of arson, In the 
seven witnesses, including the accused, 
his half-witted brother, his father-in-law, 
a police sergeant, a grocer and a painter 
and an inn keeper, Du Vries finds a re- 
makable range of characters. 

Not only does he change his physical 
appearance, but he seems to increase or 
reduce his stature at will. The policeman 
seems fully six feet tall and broad in pro- 
portion. The half-wit is not’ more than 
tive feet four and slight. 

But this is merely a trick of make-up; 
a clever outworking of the art of the 
costumer and wig makers. It is as a 
delineator of character that the Holland 
actor should be praised. No more per- 
fect contrast has been seen on the New 
York stage in years as is found in the 
two appearances of the accused. 

At his first entrance he has the con- 
fident bearing of the man whose crime 
carefully planned that he 
At the close of the 
investigation he is brought back and this 
confidence is gone. The confinement has 
told upon him and he is nervous and ap- 
prehensive. The first few speeches of 
the magistrate show that things have 
gone against him, and he breaks out in a 
At the conclusion he 
is a man broken in spirit going to his 
doom and yet not once has he raised his 
voice; not once has he indulged in melo- 
dramatics. It is through the little things; 
the points most men overlook, that he 
tells his story. 

He is a master of detail, an artist of the 


has been so 
fears no discovery. 


cold perspiration. 


minor, and each of the seven characters is 
absolutely distinct from the others. His 
present offering is somewhat too sombre 
for vaudeville use, but his art would 
carry even this through, for he is an artist 
to his finger tips, buried behind a weak 
three-act farce. Chicot. 
BERT HAVERLY TO BE EXAMINED. 

fert Haverly, the old-time minstrel, 
whose name in private life is George P. 
Oliver, was committed to Bellevue Hospi 
tal this week for examination as to his 
sanity, at the instance of his wife. 

Mrs. Oliver claimed that her husband 
had made several attempts upon his life. 


Lasky & HRolfe’s new Hindoo act called 
“Radha” will appear at the New York 
night, for the first 
time in publie. 





II 


AGENTS TO ORGANIZE. 


Preliminary papers were filed in Al- 
bany on Tuesday of this week with the 
Secretary of State for a new associa- 
tion of the vaudeville and theatrical 
It is to be a cor- 
poration under the New York state laws 


agents of this city. 


and to be known as the Theatrical 
Agents’ Society of the State of New 
York. 


While no definite announcement of the 
purpose of the organization is made, it is 
understood that its object is to work a 
reform in the employment agency law, 
which in its present operation, includes 
the theatrical and vaudeville agents in 
Frederick Keating, for- 
mer license commissioner of New York 
has been employed as counsel, and when 
the association enters upon its legal ex- 
istence, he will draw up a bill, which 
will be introduced in the state legislature 
this winter, embodying the ideas of the 
agents on the license question. 

This week’s meeting of those interested 
was held in the offices of Bellows and 
Gregory in the Holland Building, James 
Armstrong acting as chairman. B. A. 
Myers, Eddie Keller, Will H. Gregory, 
of Bellows and Gregory; James Arm- 
strong, Robert Girard, Cullison’s Dramatic 
Exchange, the Packard Exchange and 
Henry Pincus were among those entered 
as charter members. 

“The object of our organization,” said 
one of the members this week, “is partly 
to get the agents of New York together 
in a mutual society so that they may 
proceed as a body in such matters as af- 
fect them in their business. One of the 
matters that will receive our early atten- 
tion will be an effort to drive out of busi- 
ness the irresponsible, self-styled ‘agents,’ 
who have their offices in their hats and 
operate on the Broadway curb. 

“Men of this sort are absolutely un- 
scrupulous in their dealings with mem- 
bers of the profession and bring odium on 
the agents who are responsible business 
men. 


its restrictions. 


IT’S A CHUCKLE. 


Qur pink contemporary, the Evening 
Telegram, has been squeezing a lot of 
lemons for its vaudeville tipster lately. 
They have produced . lot of foolish talk 
about the Poli deal, but the limit came 
Wednesday of this week when the pinklet 
published this: 

‘The Mascot Moth’’ is the odd name of a sen 
sational muste hall illusion just imported from 
Europe. Perey Williams’ theatres will have it 
tirst, us “‘The Moth’? opens next Monday at the 
Colonial Theatre. The illusion is said to be of 
a remarkable character, its managers claiming it 
as the inost mystifying that has ever been pre 
sented before in this or any other country. Me 
great has Deen its success on the other side that 
music hall managers book it for an entire season 
at their houses An American by the name of 
Maskelyne is the inventor. 


It is all right, only it is not mystifying, 
as the man who works the act is so 
clumsy that even the babe in arms is 
able to penetrate the alleged mysteries; 
the act opened last week—-not next week, 
and it was not invented by an American 
by the name of Maskelyne. The blush- 
ing paper could be forgiven the local 
data; it never does go strong on fact 
of the even the 
dramatic man of the Telegram must have 
heard of Maskelyne and Cook, of 
Egyptian Hall, London. For a quarter of 
a century the name has been identified 
It’s Maske- 


moment, but surely 


with magie the world over. 


lvne and Devant now. 
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SUMMBR 


‘Starland Park,” Montreal, died a-born- 
ing The backers have quit the field and 


have left the Dominion Company in sole 


possession. This will do away with a 


I 
perhaps ruinous competition, but it will 
not result in the lessening of the attract 
iveness of the other offering, for the Do- 
minion people fully realize that to gain 
any advantage from being the first in the 
new field, they will have to set a pace it 
will be difficult for others to follow, and 
they will give Montreal a park worthy the 


importance of the city. 


Indianapolis is to have a “White City” 
next summer. Plans are now being made 
for a place of importance and the prompt 
ers announce that included in the attrac- 
tions will be all of the big features which 
have been successes at other parks as well 
as one or two new ideas. There is room 
for a really important park in Indianap- 
olis, and if the present plans go through 
there should be no question as to the 
success of the new enterprise. 

The Galveston flood, which last season 
was one of the quarter attractions at 
Coney Island, will be pushed this coming 
It has the ad- 
vantage of a good location and at the 
than 


season as a ten-cent show. 


more popular should more 


treble its drawing power. 


price 


There is a singular lack of definite in- 
formation as to the plans for the Coney 
Island Dreamland. There are rumors in 
profusion, but no authoritative news has 
been given out, and it would appear that 
the management of the resort is itself 
somewhat in the dark as to just what is 
to be done, It is said that no changes 
have been definitely decided upon as yet. 


A number of buildings at Luna Park, 


Coney Island, have been razed, but no an- 


nouncement has as yet Leen made as to 
the attractions to occupy the space, al- 
though the work is being pushed with a 
steadiness that shows that something big 


is forming up. 


The White City is the name given this 
year to the park operated by the Rosen 
Heights Street Car 


Worth, Texas. It is announced to open 


Company at Fort 


the last week in April with a dramatic 
company, but will be devoted to both 
vaudeville and melodrama, 

Plans have not been announced for the 
coming season as to the policy of either 
the Arlington Heights park or the Hand- 
ley resort. 

All three of the above places are oper 
ated by opposing traction companies, and 
if they all persist in running them there 
will be a big war on hefore the end of 


the season. 


There will be plenty doing in the park 
line at Minneapolis this coming summer. 
The street railway company is investing 
heavily in a picnic park on Big Island, 
Lake Minnetonka, 


minute trolley and ten-minute steamboat 


reached by a_ forty- 


ride. Wonderland, which did well last 
season in the face of the fiercest kind of 
weather, will reopen about May 30, and 
Lake Harriet, under the management of 
the Board of Park Commissioners, will 
have nine weeks of band concerts-—Ober- 
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Se 





PARKS 


hoffer’s band taking five weeks beginning 
in the latter part of June, and Liberatti 
Oberhoffer 
(local) will do one a day except on Sun- 


finishing off with four weeks. 
days, and Liberatti will have two a day. 


Kach leader will furnish forty-three men. 


The city of Mexico has long been with- 
park 
suppose such a place would be plentifully 
provided. Fred Ingersoll, H. L. 
A. G, Gillespie have taken a fifteen-year 


out a feature, though one would 


Greer and 


lease of a ten-acre site on one of the fa- 
mous drives and will open a “Mexidrome” 
close to the summer residence of the Pres- 
ident of the Republic. More than a dozen 
buildings are to be erected and some $200,- 
000 are to be laid out. All of the familiar 
park features are to be included. 


Many of the parks this season will in 
stall a Hale’s Tour of the World. This 
observation car 


illusion consists of an 


platform or other conveyance to which 
the suggestion of motion is given while 
the spectator views motion pictures of 
Blanket pat- 
ideas have 


many parts of the world. 
ents on the combination of 
been taken out and there will be no in- 
fringements tolerated. 


Revere Beach, near Boston, is to have a 
Wonderland Park 
Fighting the Flames, a scenic railway, a 


which will include 


toboggan slide, a Hell Gate, a launch 
course, the circle swings, baby incubators, 
and a vaudeville theatre. The Wonder- 
land Company has been incorporated with 
a capital of $400,000, with offices at 53 
State street, Boston. 

The Borderland White City Company, 
of Seattle, has broken ground for a quar- 





ter of a million dollar park on Lake Wash- 
ington. The Ingersoll Construction Com- 
pany will put up the attractions, which 
will include chutes, a figure eight, scenic 
river, a circle swing and other kindred 
amusements 

Callahan and Mack, who have been 
very successful in vaudeville with their 
sketch “The Old Neighborhood,” will star 
next season in a piece of the same title, 
which is to be written for them by Dan 
Hart, who wrote the “Parish Priest” for 
Dan Sully; “Land of Cotton,” “Marching 
and “Rocky Road to 
now being used by Barney Gil- 


Through Georgia” 
Dublin” 


more, 


Beginning with the middie of April Phil- 
adelphia will be offered a series of circus 
performances unequalled in a number of 
years. The Ringling Bros.’ show will arrive 
about Hagen- 
back’s menagerie will follow two weeks 
later, and about the middle of May, Paw- 
nee Bill's show is scheduled. This will 
afford a pretty lively season under “the 


April 15 for two weeks. 


tents.” 

Melville and Shultheiser will commence 
this summer to install “Figure 8” Toboggan 
Slides in their parks. As the firm will 
manufacture the slides themselves, they will 
also rent out to other parks on royalty. 


NEW LOUISVILLE VAUDEVILLE EX- 
CHANGE. 

The Majestic Amusement Exchange at 
Louisville, under the management of O. 
J. DeLang, has rec tly been opened at 
411 Fourth avenue in that city. Arthur 
Stuart, Variety’s correspondent in Louis- 
ville, will make his headquarters at the 
Exchange, which will also be the Southern 


Bureau of Variety. 








VARIETY THEATRES OF GREATER NEW YORK 
MANHATTAN. 


ATLANTIC GARDEN .........ccsscccccOCOMCOEt .... cc eeeceeesceeee 8. P. M. 
ALHAMBRA Vaudeville cocceses ROME OP, M. 
oo APs eee rrr rer TTT TT... eee UL le 
COLONTAL he . Vaudeville 2and 8 P. M. 
TE 6a kd vbs-dekdae TTT Tet. CESS | he 
FAMILY er eT eee ee Vaudeville ............2and8 P. M: 
ED Sine. Wetees's a cee e bekes once eR As cvcceuses es 2and 8 P. M. 


HURTIG & SEAMON’S 
HAMMERSTEILN’S 

HUBER’S 
HIPPODROME 


Vaudeville 
Vaudeville 


es 
. Variety 


to 


:30 and 8:30 P. M. 
and 8 P. M. 
Continuous. 
2and8 P.M. 


bo 


SU 35.0 e 5 a. 5s GE a barn Vaudeville .... ... Continuous. 
LONDON Ml ute hig eee 2 and 8 P. M. 
PERS TS EOP CN ose cals vibe pace uaanews Burlesque ........ .2and 8 P. M. 
ORC. WARe PAW Bie ssc csaecayesees .. Burlesque ..... .2and 8 P. M. 
PALACE . Vaudeville 2and8 P.M. 
I atin gh Bi a hus a me io gine alam . Vaudeville .Continuous. 


PROCTOR’S 58TH STREET 
PROCTOR’S 23D STREET 


.Vaudeville ..... 
Vaudeville 


bo 


:l5 and 8:15 P. M. 
:l5 and 8:15 P. M. 


to 


BROOKLYN. 


AMPHION oss bi eee a ED, 56 8 ...2:15 and 8:15 P. M. 
ALCAZAR (pV NNR i5 <de ceases 2and 8 P. M. 
RE MEER glory bs hase ou 2 hao cae hea 6b 08 ee Concert .....2and 8 P. M. 
GAIETY tigen WEAR Ree pe eeeaeee  SPPEPre err rer 2and8 P. M. 
IIE ow essai fu x4, 0rd dX uno Demo Wemewine: oo kw secece 2and 8 P. M. 
HYDE & BEHMAN .... ......s.0.<0%. . Vaudeville ............2and8P. M. 
cs SRG 5 EN eee CT a 2and8 P.M. 
SN on a hs a's a Vaullevinie ......5..%; 2:15 and 8:15 P. M. 
NASSAU er oe EEE Re Burlesque ........ ....2and8 P.M. 
So a er re || a rene Perr 2:15 and 8:15 P. M. 
EE aired ssh pinsy tees ape ees 00 se eee 06s 06scavien ae 2 and 8 P. M. 
SEE oo cs a 8 Ses ewan en vee occcccccccDUPlOSQUe ....0600. ....2and 8 P. M. 
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CORRESPONDENCE 


Philadelphia, Pa. 

lhe springlike weather which has been turned 
loose on us during the past week seems to have 
had little or no ill effects upen business in the 
various houses, in fact, the attention of the police 
authorities has been called to the overcrowding 
of some of the houses and rigid orders have been 
issued to ‘‘keep within the fire laws.’’ ‘ 

KEITH'S (HH. T. Jordan, mgr.).—The week's 
offering included several novelties, and although 
the bfll generally did not class with that of the 
previous week, it proved a capital one. The Wol- 
pert Trio will be found reviewed in the New Act 
department. Of the others, the sketch ‘The 
Sheriff,’’ played by Edmund Day, Patrice Winston 
(Mrs. Day) and Robert Watson, probably earned 
the bulk of the honors, which were pretty well 
distributed. The sketch has been given here be- 
fore, Dut in cruder form, and, smoothed out, it is 
a pleasing piece. Day, in the title role, fits the 
part, and with the exception of the dressing of 
the part, Patrice Winston is a satisfactory assist- 
ant. Watson also does well enough to please. 
The sketch ‘‘Making an Actress,’’ which might as 
well be called anything else, presented by Annie 
and Jennie Yeamans, furnished little except the 
novelty of a woman of 70 doing a song and dance 
with almost the sprightliness of a woman of less 
than half her age, and in acknowledging this the 
audience applauded everything worthy in the 
act Burton and Brooks offer much the same old 
act. Viola Dale scored with her imitations, de- 
spite the fact that she has too much voice for 
the characters she has selected to impersonate, 
and only her mannerisms were creditable. Will 
Rogers, in a ‘‘roping’’ act, proved a decided novel- 
ty, and besides his clever handling of a lasso he 
has a sense of humor and style which aided in 
making his act a success, not to mention his 
broncho. Luigi Del’Ore and his armonipede went 
better than on his first visit here. He is a capital 
musician, and his act deserves praise for its orig- 
inality. Cal Stewart changed his rube monologue 
into a sort of a sketch with a human interest fin- 
ish, in which he is assisted by Mrs. Cal Stewart, 
who was billed early in the week as simply ‘‘and 
wife.’’ The offering was new here and received 
all the recognition it deserved, The Messenger 
Boys’ Trio and Eddie Mack repeated their familiar 
specialties, and the Gillette Sisters and Davey and 
Phillips also appeared. Houdini continued as the 
‘‘feature’’ act with no lack of enthusiasm being 
shown by the audience. The kinetograph pictures 
Were On as usual, 

CASINO (Elias, Koenig and Lederer, mgrs.).— 
The Rose Hill Folly Company proved one of the 
best entertainments of its kind seen here this 
season. The absence of the usual ‘‘rough-house’’ 
methods in the burlesque numbers commends them 
to favor, and the chorus is composed of well- 
shaped and good-looking women. The neatness 
and cleanliness of the costumes was admired. ‘‘The 
Knights of the Red Garter,’’ in three acts, proved 
amusing. One or two more musical numbers would 
improve it. The various characters were ably por- 
trayed, particularly that of Dr. Jenks, by Harry 
Evans. The olio was good. Idylla Vyner, fair; 
Blanche Newcombe, very neat; Cain, Evans and 
Wheeler, in a sketch, ‘‘A Terrible Night,’’ very 
funny; Sisters Lane, pleased as usual; Bison City 
Quartette, better than the majority; Van Broth- 
ers, music and comedy, the music good. Living 
pictures, well posed. Business big. 

BIJOU (George W. Rife, mgr.).—May Howard 
and her company drew crowded houses. ‘‘Mile. 
Fifi’ and **The Rounders’’ furnished opportunities 
which were in the major taken advantage of. 
‘The sprightly and fairly good-looking chorus 
showed waut of rehearsing for business. One par- 
ticularly strenuous member on the end of the line 
helped to spoil the numbers by paying more atten 
tion to the audience than to her work. May How- 
ard does not exert herself, but with one or two 
comedians to assist Edward Morris, he would pull 
the comedy through. Ruby Marion and Amy 
Thompson introduced cornet duets with varied suc- 
cess. Cunning, a “‘handcuff king,’’ doing many of 
Houdini’s tricks, was featured, being an added 
attraction, Grimes and Gallagher were also added, 
but nothing they did would strengthen any show. 
Russel and Locke, the Musical Craigs, Brooks 
Brothers and Lavelle and Grant appeared in the 
olio. The latter act was particularly worthy of 
praise. 

TROCADERO (Fred Willson, mgr.).—-The Dainty 
Paree Burlesquers furnished the bill with ‘A 
Merry Bachelor’? and ‘*‘The Marriage of Birdie’’ 
us the burlesque numbers. The company is large 
and capable enough to do better work than was 
offered to the capacity business which was played 
to during the week. Brown and Booth, Austin 
Walsh, West and Hughes, Montgomery and Can 
ter and Barney Williams appeared in the olio, and 
there were the usual musical numbers introduced 
during the action of the burlesques. 

LYCEUM (J. G. Jermon, mgr.).—The Cracker 
jacks have made no change in their offering which 
was seen here earlier in the season, and they 
managed to please. Ruby Leoni and Lillian Held 
continue as the principal figures in the burlesques, 
with Bob Van Osten pleasing as usual. The olio 
included Henning, Lewis and Henning, Clemenso 
Brothers, Lillian Held, The Glockers and Sheppard 
Camp. 

BON TON (Miss Lilly Tyson, mgr.).—The bill 
this week included The Four Albions, Esterbrooks, 
De Groff Sisters, Howard and Cameron, Tom Gil- 
lan and the usual comedy sketch by the stock com 
pany. 

NOTES.—It is reported that Stair & Havlin are 
after the lease of the Bon Ton.—Clyde Darrow has 
quit the melodramatic field and will return te bur 
lesque, joining Robie’s Knickerbockers next week. 

‘The Chinese New Year's celebration attracted 
crowds of theatrical folks to Chinatown, which is 
situated in the center of the burlesque house ter 
ritory.—Edmund Day announces that he is arrang 
ing for the production of his sketch, ‘‘The Sheriff,’ 
in the shape of a three-act piece under another 
name, and that he will soon quit acting. 

KINKS. 





Chicago. 

MAJESTIC (John M, Draper, mgr. for Kohl & 
Castle).—An unusually varied bill of excellence 
prevails at this beautiful playhouse this week 
Beatrice Mackenzie & Co. presented for the first 
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dNewcombe's sketch entitled, “A 
Monotana beaut, in whict Miss Mackenzie piayed 
the part of a> cowgirl. ihe sketch evidently 
was written for the purpose of giving Miss Mac- 
kenzie an oppottuniy Lo sing, as it lacked comedy 
and the animation ove eXpects in a sketch of that 
kind. The theme was good and was well carried 
out. A Baltimore stuck broker becomes infatuated 
with a Moutana girt. Me goes to Butte and opens 
a music schooi. ibe Montana girl comes to his 
studio to take vocal lessons, and be discovers her 
as the ‘‘Montana Beaut.’’ Walter Shannon as the 
stock broker gave good support, and sang a long 
ledley of songs with Miss Mackenzie, which scored 
heavily. Harry L. Dunkinson as a ‘’Patsy Boli- 
var’’ Chinese servant, was good. One of the big- 
gest hits was Eva Westcott, whose monologue, 

Au Kpisode in Modern Life,’’ was the best act 
of its kind seen here. ‘The opening of the act, 
when Miss Westcott talks to her supposed hus- 
band, who sits at the desk apparently reading a 
newspaper, suggests “‘The Siient System,’’ but 
there Was uo comparison otherwise, and Miss 
Westcott deserves commendation tor the excel- 
lent monologue, and her charming versatility as 
an actress. The twelve Navajo Girls were the 
headliners. ‘heir act was the same as when it 
was seen here last year. Lillian Sieger, a very 
pretty blonde, sang and played the cornet and re- 
ceived & long round of applause. The two set- 
tings of the Navajo Girls—one showing an Indian 
camp and the other the deck of a ship, were effec- 
tive. Tom Brown gave his clever whistling and 
imitations, and Goolman’'s dogs and cats displayed 
wonderful canine and feline intelligence. The 
Right Bedouin Arabs showed remarkable feats in 
their acrobatic act. Raymond and Caverly moved 
over from the Olympic with their Dutch and He- 
brew act, and received their usual share of ap- 
plause. O’Brien and Buckley contributed the same 
comedy musical sketch, which was seen at the 
Haymarket last week. Others were: Sankey Bros., 
equilibrists; Ferguson and Passmare, clever danc- 
ers; the Deeks, in a comedy sketch; Rich and 
Harvey, singers and dancers; Bessie Crawford, 
vocalist. 

OLYMPIC (Abe Jacobs, mgr. for Kohl & Cas- 
tle).—The bill was headed by Wilfred Clarke & 
Co. in a comedy sketch, ‘‘What Will Happen 
Next.’’ The sketch was cleverly put together and 
afforded Mr. Clarke and his associates excellent 
opportunities. The Pekin Zouaves displayed mili- 
tary evolutions, marches, drills, wall scaling and 
other feats. The act made a big hit. Rawson 
and June, the Australian boomerang throwers, gave 
a novel and scientific exhibition, which was 
roundly applauded. Carson and Willard offered 
their ‘‘Frizzled Finance’’ talk in German dialect, 
and Ziska and King created much amusement with 
their burlesque on magic. King was funny and 
caused much laughter. Ziska had a number of 
good tricks, but he ought to drop his neither 
French nor Italian dialect and talk in plain Eng- 
lish, which he could master without effort. Klein 
and Clifford, singers and dancers, and May Bel- 
fort, vocalist, pleased. 

HAYMARKET (W. E. Freeman, mgr. for Kohl 
& Castle).—Bert Coote moved over from the Ma- 
jestic, where he scored a big success in his com- 
edy, ‘‘A Lamb on Wall Street.’’ The West siders 
gave much evidence of appreciation, and Mr. Coote 
made a hit. The Macarte Sisters, whose aerial 
exhibitions are too well known to need comment, 
made their usual hit. Bellman and Moore again 
presented their really entertaining sketch, ‘‘A Bit 
of Vaudeville,’’ and Foster and Foster, in ‘‘The 
Volunteer Organist,’’ received a good measure of 
applause for their comedy and musical numbers. 
They are good musicians. Others on the bill were: 
The Ferende May Trio, instrumentalists and paper 
manipulators; Golden and Hughes, in a _ rural 
comedy sketch; Armstrong and Vern, comedians; 
Lambert and Pierce, black face singers and danc- 


time hheve Laew Ad. 


ers. 

INTERNATIONAL (Al, G. Flourney, mgr.).— 
The bill for the week consisted of Rose and Le- 
mon in a bicyele act; the Three Bounding Gordons. 
acrobats; Brothers Benta and Bontell, musical 
comedians; Ida Russell, vocalist and dancer; Hyde 
and Heath, comedians: Ray Raymond, vocalist. 
Business continues good. 

SID. J. EUSON’S (Sid. J. Euson, mgr.).—The 
stock company presented two burlesques, ‘‘Jolly 
Voyagers’”’ and ‘‘Skylarking.’’ The olio was one 
of the best seen here. La Belle Atalanta, who Is 
a beautiful young woman, was the feature. Her 
act was similar to that of Charmion. Damm 
Brothers, acrobats; Fay, Cooley and Fay, come- 
dians; Sylvester, Jones and Pringle, vocalists; 
Hart and Dillon, musicians, completed the excel- 
lent bill. 

FOLLY (John Fennessy, mgr.).—Retlly & 
Woods Co, was the offering at this theatre. The 
company was a capable one, but the burlesques 


contained nothing especially diverting. Pat Reilly 
and Ada Lorraine headed the company. 
TROCADERO.—The High Rollers’ Burlesque 


Company presented the usual burlesque and variety 
acts at this State street theatre. 
FRANK WIESBERG. 


Pittsburg, Pa. 


GRAND (Harry Davis, Mgr.).—This bill is a 
very strong one, and Paul Conchas is the head- 
liner. Really, Conchas presents the greatest heavy 
Juggling act that has ever been seen at the Grand, 
and his assistant furnishes the necessary comedy. 
The Webb-Romaly Troupe of acrobats and equili- 
brists do a fascinating turn, many of its features 
being new to Pittsburg. Mr. and Mrs, Sidney 
Drew present their old sketch ‘‘When Two Hearts 
Were Won’’ in their usual acceptable manner. 
Frank and Jen Latona have a good musical act. 
The girl’s piano playing and beautiful voice made 
4 strong impression. Mayme Remington's songs 
do not create much enthusiasm, but she makes 
good in the dances with her pickaninnies. Wood- 
ward's animals, especially the  bicycle-riding 
monkey, make a decided hit. Joe Flynn has a 
bunch of funny sayings and bright parodies. The 
Gardownle Sisters are good dancers. The Orpheum 
Comedy Four have a first-class singing and com- 
edy act. Delmore Brothers jump around in bar- 
rels. Vera King’s work is clever and her facial 
expression reminds one of May Irwin. Harry 
Brown illustrates his songs wtih colored cartoons, 
and the cineomatograph ends the bill with unusu- 
ally fine pictures. Big business ——GAYETY 
(James E. Orr, Mgr.).—M'. M. Theiss’ ‘‘Wine, 


Woman and Song’ organization is pleasing large 
audiences. The farces are labelled ‘‘A Day at 
Niagara Falis’’ and ‘Fun in the Subway,’’ and 
afford good comedy chances to Samuel 8. Howe, 
Charles Raymond, Bob Scott, Oscar Fredericks, 
Sam Leibert, William Fredericks, Marie Lamour, 
Jessie Burns, Nettie Clayton and ‘‘Bonita,’’ while 
a rather shapely and well-dressed chorus appears 
to advantage. Sam Howe, of Howe and Scott, 
“The Real Hebrews,’’ who wrote the burlesques, 
makes lots of fun with his Jew impersonations. 
The olio is an exceedingly good one. Frank D, 
Bryan's beautiful ‘‘Peace Congress Girls’’ set the 
house wild with patriotic appreciation, which 
gives Frank a chance to spring his kind-applause 
plea for the preservation of the old ‘‘Constitu- 
tion.” ‘‘Bonita,’’ the clever coon singer, and her 
clever pickaninnies made such a hit that she also 
had to respond with a speech. Raymond and 
Clayton have a pleasing singing and talking act, 
Frederick Brothers and Burns make a hit with 
their excellent musical turn, and Howe and Scott 
rub it in with a Jew specialty ——-ACADEMY (H 
W. Williams, Jr., Mgr.).—The ‘‘Washington Soci- 
ety Girls’’ company, which makes its first Pitts 
burg appearance, will be a welcome visitor so long 
as it adheres to the present standard. The farces 
are entitled ‘“‘Oh! What Joy!’’ and ‘‘Krausmeyer’s 
Alley,’’ in which Charles Johnson, Dave Marion, 
John B. Williams, John West, Margaret King, 
Agnes Behler, Grace Muantell, and Madge Darrell 
have good comedy opportunities. The olio is first 
class. Elsa Leslie, billed as ‘‘The Little English 
Girl with the Big American Voice,’’ pleased im 
mensely. Eldora, in sensational juggling feats; 
West and Williams in comedy work and parody 
singing; Dave Marion in his sketch ‘‘East Side 
Life,’’ who made the hit of the show; Lynotte Sis- 
ters, singing comediennes, and Ah Ling Foo, an 
Oriental conjurer, acceptably filled out the bill of 
specialties. The whole show went wtih a rush. 
NOTES.—The title of the current attraction at the 
Gayety, ‘‘Wine, Woman and Song,’’ has probably 
kept away part of the high-class clientele that 
Manager Orr, by his advanced methods and in- 
sistence on at least fairly’ a clean show has built 
up for that house. The Gayety now enjoys the 
patronage of playgoers who a year or so ago would 
have been shocked at the idea of attending regular 
burlesque performances, and it is up to the man- 
agers of those attractons to realize they are 
foolish in adhering to titles offensive to their 
patrons. Harry Davis cannot be accused of fur- 
nishing dingy and out-of-date settings at the 
Grand. Some of the scenery used can really be 
looking. This is appreciated alike by the _ per- 
formers and the audiences. MME. PITT. 


Baltimore, Md. 

MARYLAND (F. C. Schanberger, res. mgr.). 
Week 22. The largest company in numbers and 
one of the best in point of excellence has been 
selected for this week’s program at Kernan’s pal- 
ace, the headliners being the ‘‘Military Octette 
and Girl with the Baton,’’ composed of eight 
musicians and two pretty girls as pages. The band 
is led by John S. Leicke, the former Kilties cor- 
net soloist. The Crane Brothers scored as the 
**‘Mudtown Minstrels,’’ followed by O’Brien and 
Havel, in their sketch, ‘‘Ticks and Clicks;’’ Mr. 
and Mrs. Lucier amused in their eccentric comedy 
act, ‘‘A Rural Romeo;’’the Four Colonis, whirlwind 
dancers, and the Five Juggling Mowatts, also 
made good, while the Elinore Sisters, in an amus- 
ing specialty, kept the audience in a continual 





uproar of laughter; the kinetograph, with new 
motion pictures, closing the show to crowded 
houses, Next week—Henry and Alice Taylor, 


Alice Pierce, Louis Simon & Co., the Avon Com- 
edy Four, Burton and Brocks, Luigi Del ‘Oro and 
the kinetograph.-——MONUMENTAL (Joseph Ker- 
nan, res. mgr.).—-Week 22. Fennesy’s Star Show 
Girls are playing to large houses, opening with a 
musical farce called ‘‘Deserters at Large,’’ follow- 
ed by un olio, although good, is not new, and com- 
prises W. J. Carney and Flora Wagner, singers and 
dancers; Thomas Nolan and Cora White, in a sketch, 
‘‘Looking for a Record;’’ the Toreador Trio, Vic- 
tor Vamont, Marie Croix and Charles Nichols are 
seen In Junie McCree’s old time ‘‘Hop Fiend Bill,’’ 
and Ten Brooke, Lambert and Ten Brooke, in their 
musical farce, ‘‘Professor Schmalz’s Academy,’’ 
seen last season at'the Maryland. The performance 
concludes with the one act comedy, ‘‘The Athletic 
Girls,’’ in which the entire company takes part, 
introducing all the new catchy songs. Taken as 
a whole the Star Show Girls Company compares 
favorably with the balance of the burlesque com- 
panies of the Columbia Circuit who have no oppo- 
sition house at present, but in a couple of weeks 
at furthest the new Gaiety Theatre will be open 
and it will then be up to the Kernan Amusement 
Company to make some much needed improve- 
ments, which will no doubt be attended to during 
the summer recess. MILTON. 


Cincinnati, O, 

COLUMBIA (M. C. Anderson, 
Ebert & Co., Liliputian comedians, good; Thos. 
J. Keogh & Co., in ‘‘How He Won Her,”’ hit; 
DeWitt, Burns and Torrence in ‘‘The Awakening 
of Toys,’’ great hit; Elizabeth Murray, songs and 
monologue, great hit; Miss Murrays, great coon 
walk, is probably the best of its kind on the 
vaudeville stage; Milani Trio, musicians and sing- 
ers, hit; Miss Georgia Lewis, whistler, hit; Lin- 
den Beckwith, singing portrait, hit; the hazard- 
ous circle, Tom Eck’s sensational bicycle act, per- 
formed by Lillian Chick, great hit; bill above the 
average. Crowded houses.———-STANDARD (Chas. 
M. Arnold, mgr.).—The World Beaters’ Co. The 
performance began with the burlesque ‘‘Jolly Old 
Sports,’’ and concluded with another burlesque, 
“All at Sea.’’ Both burlesques hits. In the olio 
were Bohannon and Corey, introducing their il- 
luminated grotto, hit; McFarland and McDonald, 
comedians, hit;, Quigg, Edwards and Nickerson, 
musical act, great hit; Niblo and Spencer, dancers, 
great hit: Jerome and Morrison, ‘‘The Ginger 


mgr.).—Franz 


Girls,’”’ great hit; extra attraction, Philadelphia 
Jack O’Brien. great hit. Show good; packed 
houses. WALNUT (M. C. Anderson, megr.).-- 


Primrose Minstrels. The performance began with 
‘‘Mammie’s Watermelon Parties,’’ and ‘‘Dudes 
and Dndines.’’ performance excellent. In the cast 
were Eddie Horan, Ed Mazier, Emille Subers. The 
voices of the company were excellent. The sil- 
ver shower clog and drill of cadets made a big 
hit. Emile Suber, comedian, great hit. George 
Primrose’s solo dance, great hit. The scenic ef- 


PEOPLE'S (Hubert Heuch 
mgrs.).—'*The Utopians.’’ 
with the burlesque, 


fects were elaborate. 
and Jas. B. Fennessy, 
The performance began 


‘“‘Mixed, Muddled and Fixed.’’ Very poor. The 
closing burlesque, ‘‘Hotel Ups and Downs,’’ poorer 
than the opening burlesque. In the olio were 


Stanley and Scanlon, musical act, fair; Joe Mad- 
den and John W. Jess, Irish comedians, poor; 
Larry Smith and Mamie Champion, fair; the Two 


Ashtons, jugglers and club swingers, fair; the 
Irving Trio, fair; the Great Lind, female imper- 
sonator, great hit. Next week Parisian Belles 
Extraveganza Ce., with Terry McGovern as extra 


attraction. H. HBSS. 


Cleveland, O. 

KEITH'S (H. A. Daniels, mgr.).—Week of 22. 
“Sam Watson’s Farmyard’’ was the hit of this 
week’s bill. John and Harry Dillon, with their 
unique manner and amusing parodies, got plenty 
of hands and deserved them. Barney Fagan anid 
Henrictta Byron, singing, dancing and lightning 
change act, was very good. Celina Bobe, violin- 
ist and xylophonist, should reverse her title. She 
dressed well and played the latter instrument 
well. Parros Bros., European head and hand bal- 
ancers, have a good act and it held the audience. 
Lillian Le Roy, ‘“‘The Little Girl with the Big 
Voice,”’ sang fairly well, but did not take. Mr. 
and Mrs. Edward Esmonde, in their sketch, ‘‘In 
Alaska,’’ were very tiresome. Redford and Win- 
chester, Cleveland boys who juggle and roll hoops, 
were not half bad. Kinetograph. House always 
full. Week of 29.—Howardad’s Pories, Tom Ryan 
and Mary Richfield, Charles Kenra, Clifford and 
Burke.--—LYRIC (E. R. Lang, mgr.).—Matsu 
moto’s Japanese Troupe head the bill and deserve 
the place. The Buckeye State Quartette present 
their initial performance this week and are very 
good. This quartette is composed of four Cleve- 
land boys and will no doubt make good. Dixon, 
Burt and Leon, comedy acrobats, are only fair; 
Musical Nalon, good. Massey and Kramer, sing- 


ers and clarinet players, fair. Pictures.——EM- 
PIRE (Chas. W. Denzinger, mgr.).—Bob Man- 
chester’s ‘‘Vanity Fair,’’ with a fair chorus of 


shapely girls and two poor comedians; John Con- 
ley and Harry Ward, in burlesques, entitled ‘‘On 
the Fail River Line’’ and ‘‘The Female Drum- 
mers.’’ The olio is above the average, consisting 
of Tokio, Japanese slack wire performer, good; 
Ward and Raymond, singing and dancing, fair; 
Reed and Shaw, gymnasts, very good; the Wang- 
doodle Four, colored quartette, get plenty of 
lauths. The feature for this week is the Phila- 
delphia (fake) pictures of the Fitz-O’Brien fight. 
Week cf 29.—Phil. Sheridan New City Sports. 


a. @: 
Minneapolis, Minn. 
ORPHEUM (Martin Bock, gen. mgr.).—-High 


class variety has about its own way this week 
with the Metropolitan playing the Liberty Belles 
and Parsifal, and the other house offering nothing 
out of the ordinary. Part of the tremendous busi- 
ness of the week is undoubtedly due to the 
Fadettes, who took four encores and three curtain 
ealls at each performance Sunday, and could have 
had many more if they desired to take them, Al- 
though not usually appreciative of high-class 
music, the Orpheum clientele has declared for the 
Fadettes, and the management can look forward 
to record business for the week. The Marco 
Twins, ‘‘things to laugh at,’’ belong in the next 
town, but the Okabe Japanese Troupe is a bigger 
hit than ever, and is putting on a much stronger 
act than when he brought his newly-assembled 
troupe to the house last season. Nellie Florede 
has a really ‘‘charming’’ personality, despite the 
press agent, and the best singing voice heard in 
a ‘‘solitary’’ for many moons. She also has plenty 
of magnetism and can ‘‘talk’’ as well as sing 
songs. Barnold’s Dogs, Cats and Monkeys have a 
neat animal act strengthened by the personality 
of the trainer, while Al. Lawrence makes exceed- 
ing good, and Dixon and Fields open the show 
with various excerpts from Rice and Cady, Ray- 
mond und Caverly, Rogers Bros. and Weber and 
Fields. susiness couldn’t be better without injur- 
ing the building. The lid continues to stay on the 
Sunday saloons, and the Sunday theatres continue 
to do business at the old stand, although the 
saloons’ attorney had representatives from all but 
the vaudeville theatres in court last week on war- 
rants charging violations of the Sunday closing 
law. Adolf Wolfe, of the Haverly Minstrels, and 
Edna Davenport, of the Baltimore Beauties, plead- 
ed guilty, and were fined the minimum, $1. The 
house employes had their cases put over to Janu- 
ary 31, and this will probably end the ‘‘crusade.’’ 
The admfmistration does not want the Sunday thea- 
tres closed, and neither does the public. 
CHAPIN. 


Kansas City, Mo, 

ORPHEUM (Martin Beck, gen. man.).—Fair 
business week 21, when Salerno, European juggler, 
was headliner. When Salerno tossed a handker- 
chief through the air and made it light in his 
assistant’s pocket, he seemed to have done away 
with gravity. Another European act, Kloes Sis- 
ters, equilibrists, should share honors with Sal 
erno. Galettis’ monkeys in clever satire, ‘‘The 
Lid Is On,’’ was a big go with the audience. Lew 
Sully, in monologue, was fairly good. Balance of 
bill included J. A. Murphy and Eloise Willard in 
a sketch act called ‘‘The Phrenologist.’’ Mignonette 
Kokin, with her clever assistant, won applause. 
McCue and Cahill, eccentric Irish comedians, could 
do better. Kinodrome CENTURY (Joseph 
Barrett, mgr.).—Frank B. Carr's ‘‘Thoroughbreds”’ 
are tripping the boards to good business week Jan. 
21. Opening burletta, ‘‘A Run for Your Money,”’ 
and closing one, ‘‘The Union Men,’’ a burlesque 
on labor organizations, were pleasing. Olio in 
eluded La Toska, contortionist: Henry and Fran 
cis in a skit, ‘‘The New Janitor’’; Washburn and 
Flynn, the animated two, song and dance artists: 
Niblo and Reilly, song and dance artists, would 
be better if they omitted their speaking lines. Or 
letta and Taylor in sketch, ‘“‘Looking for Miss 
Fortune’’; Laurent Trio, trapeze and rings; Willie 
Westen, singing imitations, fairly good, especially 
his take off on Sam Bernard. Week Jan. 28, The 
Broadway Gatety Girls MAJESTIC (Fred 
Waldmann, mer.) Scribner’s ‘‘Morning Glortes’”’ 
was the attraction week Jan. 21. Business ruled 
big. The burlesques provided ample opportunity 
for the girls to display their charms in ‘‘The 
Devil’s Daughter.’’ Chorus ts better gowned than 


is usual in shows of this kind. Olio includes 
original Britt-Nelson fight pictures, Constance 
Wisdom, song and dance artist; this to take the 
place of customary vaudeville. Week Jan. 2s, 
Bowery Burlesquers, FAIRPLAY. 


Fall River, Mass, 

SAVOY (George Albert Haley, mgr.).—The week 
of the 22d opened to a crowded house with splen- 
did bill, which bas caused the S. R. O. sign to be 
displayed almost every evening. The headline act 


that became immensely popular is the Hungarian 


Boys’ Band. James J. Morton was, as usual, 
right up to the mark with his snappy jokes, Rise 
and Elmer, the Chinaman and the Rube, were 


marvelous on the horizontal bar. Shean and War- 
ren in their burlesque on ‘“‘Quo Vadis,’’ showed 
that their act is still considered among the fore 
most of their kind. Milt Wood, world’s champion 
dancer, is justly entitled to that distinction. 
Louise Montrose and her auto girls pleased, as did 
Libby and Trayer. Good show all through. Com- 
ing week of 29th Kitabanzia troupe of Japs, 
Gardner and Vincent, Klein, Ott Bros, and Nichol- 
son, Zena Keife, Phil and Nettie Peters, Hy Green 
way.— SHEEDY’S (C. E. Cook, res, mgr.).— 
The headline act is Paul Sandor'’s Paradox, a name 
that mystified people, but an act that was simply 
marvelous. Dolan and Lenhar’ presented = Mr. 
Dolan's latest farcical comedy, ‘‘The Wire Tap- 
per,’’ which was admirably conceived, staged and 
acted. Delmore and Lee in their aerial act was 
the sensation of the show. Others on the bill are 
Golden Gate Quintette, good; Gorman and West, 
fair; Ray Cox, good, and Alhambra Sextette, very 
poor. Show closed with the optiscope. Great 
business all week. Coming next week, MY. and 
Mrs, Jimmie Barry, Geo. Wilson, Three Cararmas 
Sisters.—-—-NEW BOSTON (Chas. Schlesinger, 
mgr.).—Nellie Hartford and her show girls are 
the attraction, the only one in the company de- 
serving mention is Miss Clifford. Note.—Shean, of 
Shean and Warren, billed at the Savoy, was com- 
pelled to cancel his engagement after Monday's 
performance, owing to the fact that he is suffer- 
ing from blood poisoning, which may prove very 
serious, S. M. 8. 


Paterson, N. J. 

EMPIRE (A. M. Bruggemann, mer.).—This 
house continues to do good business with McWat 
ters, Tyson & Co. in ‘‘Vaudeville,’’ as the head 
liners who are making a hit. Ferry Corwey, the 
musical clown, is all that the word implies; 
Smith and Campbell are comedians of quality and 
do a rattling good turn; Lawrence and Harrington 
in their old-time Bowery specialty, are good, while 
Kern and his mimic dog Bolger, give the audience 
something out of the ordinary dog acts. Acts of 
Donovan, Arnold & Co., the Aerial Smith, Leroy 
and Le Vanion and the kinetograph pictures make 
up a delightful programme. —BIJOU (J. H. 
Rowley, mgr.).—The Brigadiers have started off 
with good business. The specialties in this com- 
pany are good. First is the Buford Sisters, good 
song and dance artists; Lester and Moore, in in- 
teresting specialties; the Three Kuhns, singers 
and players on musical instruments, are good; 
the Four Preutices do a wonderful acrobatic act, 
while Frank E. MeNish and Mr. Whitehead do a 
good talking and dancing act. The show closes 
with Edmund Hayes and Miss Adele Palmer in the 
“Wise Guy.’ This act made Mr. Hayes famous 
In vaudeville theatres, and when the curtain drops 
the audience is in a roar of laughter.--———-FAM- 
ILY (Geo. Dunbar, mgr.).—Good show and good 
business. The headline act, Delmon and Darrell, 
a refined singing and dancing duo, are good; A. 
J. Martyne is a good mimic: Laura Rich, charac- 
ter comedian and change artist, has a fair act; 
Hesse Bros, are good acrobats: Sig. Guilmetto, 
the clown, performed clever tricks on the swing 


ing wire. The cinematograph with interecting 
views, close the show. W. H. SPINTLER. 


Pottstown, Pa. 

AUDITORIUM (Amole & Kinney, Mgrs.).—Week 
of Jan, 22 show far above the averuge. Miss Etta 
Hylands, piano manipulator, one of the best ever 
heard here. Kelley and La Dell, comedians, sing 
ers and dancers, were favorites. Adams and Drew, 
singing and talking comedians, mude a hit and 
catried the house. Young and Brooks, refined mu 
sical act, scored one of the big hits of the bill. 
Minnie Dreher, illustrated songs, was a favorite. 
Mehan's Performing Dogs head the bill for the 
week. The show concludes with very funny mov- 
ing pictures. Business excellent. -GRAND 
OPERA HOUSE (Edward Mozara, Lessee, Louis H. 
Baker, Mgr.).—Jan. 22-24, Murray Ferguson, Alma 
Dupree and company, musical comedy sketch, 
“Training a Husband.’’ Their sketch work is 
fair. The Holdsworths, novelty banjoists, singers 
and dancers, made a hit. Hugh Jeans, baseball 
eguilibrist, was liked Fitzgerald and ‘Trainer, 
comedians, singers and dancers, won favor. Jumes 
Irwin, hea@ balancing trapeze artist, very good. 
Thomas R. Miller, illustrated songs, still holds 
good as a fuvoerite. The show concludes with the 
kinetograph. Business good, 25-27, Amie May 
Abbott, “The Little Georgian Magnet’’; Dr. Bruce 
Miller and the pneumultiphone, a marvelous musi 
cal invention; Bobhy Sr. and Bobby Jr.,; Tom 
Moore, world’s greatest coon shouter; Phillips and 


Gordon, comedy sketch; illnstrated songs, kineto 
graph. J. H. WEITZENKORN 


Trenton, N. J. 

fenton, mgr.).--The bill for week 
Clayton White and Marie Stuart 
in their one-act comedy ‘‘Paris,’’ easily carried 
off first honors, Miss Stuart being a great favorit 
here, and securing an encore on her appearance: 


TRENT (Ed 


of 22 pleased 


Avery and Hart in their singing and dancing 
sketeh seored a big hit; Edgar Allen and Emile 
La Croix Co. in a= playlet, ‘‘The Vietor,’’ fair 
act the comedy being poor, the fencing being 
their only redeeming feature in the aet. ‘*The 
Girl in the Clends,’’ a novel singing and Instru 
mental aet pleased and received numerous en 
Cores Augusta Glose, n an original musiesl 
monologue, pleased, her rendering of the ‘‘Fonr 
Ages’ being good. F' ‘s and Wynn, singing and 
dancing team, fair act. Lawson and Namon in 
their evele and bag punching § act went fairty 
well, Mr. Lawson's trick riding being good, The 
show eonelnding with the blograpl Business fair 


Next week's bill, Red Raven Cadets, W. H. Mar 
eart & Co,., Willis and Hassen Bessie Gilbert, 
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Five Columbians, Hoey and Lee, J. C. Nugent & 
Co. and biograph. STATE SI. (F. B, Shalters, 
mgr.).—New York Stars, burlesque, 18, 19, 20, fn 
‘‘A Day at Niagara Falls’’ and ‘‘Fun in the Sub- 
way,’’ both burlesques, pleased. In _ the” oleo 
Raymond and Clayton, fair act; Fredericks Bros. 
and Burns, in their musical act scored big; Bonita 
and her Cuban and African midgets, made good; 
Howe and Scott, two real Hebrews, being the 
knockout in the show. Business big. 
F, @. FISHER. 
Denver, Col. 
(By Telegraph.) 

ORPHBUM (Martin Beck, gen. man.)—Lugi 
Rossi and his musical horse Bmir, was one of 
the uttractions and made a much better impress 
sion than the vsual animal act. The horse is un- 
usually intelligent, the act is well set up and 
is worked without unnecessary delay. It made a 
real hit. Horsky, Bergere & Co. are seen in 
‘He, She and He,’’ which is one of Will Cressy’s 
worst efforts. The sketch is talky and uninterest- 
ing, and the only merit lies in the acting, which 
is a little better than fair. There was a forced 
recall but no real hit. Clayton Kennedy and 
Mattie Rooney in ‘‘The Happy Medium,’’ was one 
of the few passably good acts on a bill of less 
than average merit. In consequence they went 
well and scored a hit at the curtain close. Dooley, 
Brenner and Rose as ‘‘the clubman and the dane 
ing girls,”’ got through largely on the strength 
of Dooley’s supreme nerve. He convinced the 
andienee that he was better ‘han he was, and as 
a result secured a curtain call and repaid with 
buneo. The Sisters Pearl and Diamant in Span- 
ish dances, offered a lot of costumes in poor 
taste. As individuals they are good dancers, but 
the team work was poor and the effect was un- 
convincing. Klekko and Fravoli, vocalists, were 
lamentably weak. Their voices are worn and 
their bad singing was made still worse by voor 
taste in selections. The ‘‘Count’’ de Butz and 
brother, billed as Parisian cyclists, were the best 
ect on the bill, and the best cycle act seen here 
in a very long time. Not only did they win 
popular approval, but deserved it—which some- 
times is a very different thing. They did a big 
business in spite of a poor bill———-NOVELTY.— 
The Five Lovelands are the best at the Novelty 
this week. The Diamond Comedy Four also de- 
serve notice. They are both ‘‘dimer’’ headliners, 
but they are good. There is a good bill at the 
Crystal, with no important names. At the Orpheum 
next week the Orpheum Road Show will be the at 
traction, when good entertainment is promised. 

JAMES R. NOLAND. 
Troy, N. Y. 

PROCTOR’S (W. H. Graham, res. mgr.)—Good 
business 23-27. A bill of exceptional excellence 
is offered this week. The Three Meters give a 
clever performance on the wire. Greene and War- 
ber in ‘‘Babes of the Jungle,’’ the best sketch 
team yet seen here. Foster and his dog Mike, a 
wonderful exhibition, almost human. Cogan and 
Bancroft comedy acrobats, are pleasing. Girard 
and Gardiner in a laugh provoking sketch entitled 
“Dooley and the Diamond,’” are good. Garnella 
and Harris in their comedy and acrobatic sketch, 
“My Brother Johnny,’’ fair. Polk and ‘T'resk are 
both graceful and artistic in their hand to hand 
balancing. Martha Briggs, comedienne, in lot of 
up-to-date material, concluding with an excellent 
set of motion pictures. —ROYAL (E, M. Buck, 
res. mgr.)—Business fair 22. New York Stars, 
aggregation of burlesquers, played to two big 
houses yesterday, and will be seen the balance of 
the week in two funny burlesques, ‘‘Papa’s 
Coachman”? and ‘‘Easy Dossit."’ The elio consists 
of the following artists: Majestic Musical Four, 
Faust Trio in novelty sketch entitled ‘The 
Haunted Mill.” Raymond and Clark, rapid fire 
conversationalists, liberally applauded; Lottie Free- 
mont. as the Mechanical Doll, applauded; Campbel) 
and Caulfield, Irish comedians, well received; 
Catherine Taylor, soloist, very good. Coming— 
29-Feb. 3, Golden Crook. J. J. MALLEY. 


Washington, D. C. 

CHASE’S (H. W. De Witte, mgr.).—A fair bill 
with several foreign features is the offering this 
week. John C. Rice and Sally Cohen, in a sketch 
that is full of real humor, were well received. 
Harry Tate, in a burlesque on ‘*Motoring,’’ 4 
very unique, clever turn. Daisy Harcourt, direct 
from the Tivoli, London (according to the pro- 
gram), is the real hit of the bill, She sings 
several catchy songs and the act as a whole is 
real pleasing and refreshing. Lew Hawkins is 
telling the same old steries; he has a couple of 
songs that make a hit. The Magnani Family gave 
a clever musical turn. Caprice, Lynn and Fay, 
three girls, very good singing and dancing act. 
De Koe Trio, acrobatics, introduced some feats 
in head to head balancing. The motion pictures 
were short, but good. Business fair. 

KERNAN’S (Engene Kernan, mgr.).—Fulton's 
Jolly Grass Widows Company playing to good 
houses the entire week, is going some, but they 
ure giving a rattling good show, and you certainly 
get your money’s worth if you only go to see the 
shapely chorus, Which is one of the best drilled 
companies on the wheel. The olio, although short, 
is very good. Pinard and Walters, musical team: 
Thompson and Lawrence, singing comedians, and 
Rush and Gorden, grotesque comedians. Ruth 
Vincent scored a big hit in a clever dancing doll 
stunt. “THE MAN IN BLACK.”’ 


Reading, Pa. 

Harry Bryant’s Big Extravaganza . Company 
made a successful run of a week at the New 
Bijou Theatre and a big hit. Managers Updegraf 
and Brownell, lessees of this popular playhouse, 
are to be congratulated upon the strong attrac- 
tiens nrovided for the burlesque loving public 
Mr. Bryant, this season, has made a very care 
ful selection of his people. Darmody, in a pot 
pourri of juggling, has a great act. The Garrity 
Sisters appeared in a par excellence singing and 
dancing act. The Bush-De Vere trio offered a 
musical illustrated novelty, which evoked great 
enniause and thev will ever be welcome visitors 
here. The Yorke Comedy Four, consisting of 
Messrs. O’Brien, Adams, Wells and De Crott, in 
singing specialties, and George X. Wilson, as- 
sisted by Camille de Monville, in a comedy 
playlet, styled ‘‘A Thanksgiving Eve,’’ furnished 
splendid entertainment. The company played to 


VARIETY 


large houses and the performance altogether was 
a very clever one.——Vaudeville features at the 
Orpheum continue to make this playhouse as pop- 
ular as ever. Big acts direct from Keith’s are 
brought here with each change of bill, and are 
meeting with great favor. The Bard Bros., whose 
home is in this city, astonished their townsmen 
with their difficult acrobatic feats. The Lutz Bros., 
armless wonders, in a musical and novelty act, 
proved a strong attraction. 


Wilmington, Del, 
GARRICK (W. L. Deckstader, prep. and mgr.) 
Finest business in history of the house, 22. 

Archie Boyd & Co., in a playlet entitled ‘After 

Many Years,’’ have first place, and Mr. Boyd, in 

a familiar farmer part, pleases the most exacting 

critics. Burke, Larue and the Inkey Boys fill 

second place, described in New Acts. Lutz Bros. 
score very heavily in the novel act. Jack Mason's 

Society Girls, pleasing. Victoria Parker’s Dogs 

are retained from last week and are conceded to 

be the finest act of the kind here this season. 

General Weary Willie and troupe of hobos full 

of comedy. Caidara, European juggier, good. 

Wood and Berry, dancers and singers, good. Wil- 

let Charters, balladist, fair. Kinetograph.— 

NOTES.—Mr,. Harry Sherwood, a Wilmington boy, 

joined Al. Fields’ Minstrels as tenor soloist. He 

has best wishes for success._-Alfred O'Connor, a 

local boy, with “Simple Simon Simple," sang in a 

local churen last Sunday and met his old friends. 

Sidney Green, also a local boy, bas returned from 

the West, where he has been burlesquing as a 

Hebrew delineator, reports great success and will 

try vaudeville.—Charles Elliott, familiarly known 

as ‘‘Red,’’ reports success with Fay Templeton 
in °‘45 Minutes from Broadway.’’ SPOT 
New Orleans, La. 

ORPHEUM (Martin Beck, gen. mgr.).—Marshall 
I’, Wilder is the ‘‘piece de resistance’’ for week 
22. He has some funny stories and tells them in 
his own peculiar way. Galbreatte and Farrell are 
piano players and singers. Their rendition of 
““Nobody’’ was the best thing in their act. 
World Comedy Four are rough-house performers. 
With some clever business their act would go bet- 
ter. Mr. and Mrs. Alfred Keley are offering a 
sketch, called ‘‘Brewing Trouble,’’ that is some- 
What draggy. When Marian Garson drops some 
of her mannerisms she will be much better than a 
lot of these so-called prima donnas. The Hengler 
Sisters are ‘‘pirouettists’’ of marked ability. They 
should cut their singing and do a straight dancing 
act. Finlay and Burke are fair. Business is big. 
Bill week 29 includes Salerno, Mignonette Kokin, 
Galette’s Monkeys, Tourists’ Trio, Edsall and 
Forbes, Lavinia De Witt and Dixon and Fields. 

GREENWALL (Henry Greenwall, mgr.).—The 
‘European Sensations,’’ who opened 21st, are the 
worst bunch of performers that have played the 
town this season and do not deserve comment. S. 
RK. O. prevails on Sunday with fair houses during 
the week. Al. Reeves Beauty Show, 28th. 

SAMUELS. 





Waterbury, Ccnn. 

JACQUES (J. W. Fitzpatrick, mgr.).—The bill 
at this house was not up to the average. The 
headliner, Smaun, Sing Hpoo, ‘‘The Little Black 
Man,’’ made a hit, as did Sherman and DeForest 
in their skit, ‘‘The Fall of Port Arthur."’ This 
last act closed the show, and was one of the pro- 
nounced hits of the bill. Another act which made 
good, though seen here before, was Mr. and Mrs. 
Gardner Crane in ‘‘A Yankee’s Love for Dixie.’’ 
Mitchell and Marron, the Two Men Minstrels, 
seem content to repeat their former act. It would 
zo better if polished up to date a bit. Miss Josie 
Antoinette depended on ‘‘kidding’’ certain persons 
in the audience for ‘‘kind applause.’’ Her songs 
were old, and she can't sing them. Pierce and 
Opp who recently broke into this business can 
sing, and should confine themselves to this more 
than to their dialect, which is all to the bad 
Both members of the team are also clever dancers. 
They will make good. Baker and Robinson took 
the place of Musical Simpson on the bill. The 
female member of the team carries the act with 
her contortion work. The electrograph closed the 
show with some interesting films.——NOTES.— 
Fred Ladd leaves Feb. 15 to join the Barnum show 
for next season. He will be seen with the Three 
Marvels. ARTHUR H. McKECHNIE. 

Louisville, Ky. 

HOPKINS (Wm. Reichman, Res. Mgr.).—This 
week's bill is headed by Tony Wilson and Heloise, 
in a bounding mat act, very good and a hit, tov. 
Charles Leonard Fletcher presents a very interest- 
ing study from Dickens’ works that meets with 
well earned success. Amorals Sisters, in a jug- 
gling and trapeze act, score strongly. Bruno and 
Russell, in a melange of comedy and music, share 
well with their unique offering. Doria Trio, ex- 
cellent singers. Bryant and Saville have the same 
old musical act. Cameron and Flanagan only falr. 

BUCKINGHAM (Whallen Bros., Props. and 
Mers.).—John Grieves’ Parisian Belles are ‘‘ring- 
ing’’ in a good show here this week, presenting 
two burlesques, ‘‘The Sultan’s Wives’’ and ‘‘The 
Girl From Manila,’’ which serve to introduce as 
principals Sam J. Adams, Clara Cole, Harry Sut- 
ton, Maurice Burns, La Belle Marie and Edwara 
Morris. The olio names Sutton and Sutton in one 
of the best acrobatic contortion acts ever seen in 
this house. Burns and Morris, Celtic humor, laugh- 
able. Mound City Quartette, very good singers. 
Thompson Sisters, singers and dancers, fair. La 
Belle Marie, disrobing wire act. proves a pleasing 


novelty. Next, Utopians. ARTHUR STUART. 
Providence, R. I, 
KEITH’S.—House not filled to usual capacity. 


Headliner Kitabanzai, Japanese, first time here, 
good, but not deserving of that honor The Kauf- 
man Troupe does gain headliner place. Frank 
Gardiner and Lottie Vincent. in a sketch, are 
well suited; Matthews and Ashley deserve as much 
praise as any one on the bill this week: Charlotte 
Guyer George, contralto: Nick Long and Idalene 
Lotton, very clever. Next, Pat Rooney and Mar 
ion Bent, with act same as usual, with Carroll 
Johnson, Pelots Jugglers, Harry Joston, singing 
comedian; Panl Frederick, slack wire performer, 
closing with a few new films of Keith’s moving 
pictures, 


WESTMINSTER (G. B. Batchelor, mgr.).—-Rice 
and Barton's company opened to a fair house the 
first night, who are a drawing card themselves 
in the burlesque line. Opening the second night at 
‘Coney Island,’’ very tame. The olio consisted of 
Bert Baker, in an Irish character, which made 
a hit; Bertha A. Hollenbec, soprano, has talent 
good enough for the house; Samuels, Monahan and 
Nolan, minstrel sketch; Benzetla and La Rue, 
acrobatic act, and Goldsmith and Hoppe, xylo- 
phonists BENTON. 

Toronto, Canada. 

SHEA’S (J. Shea, res. mgr.).—This popular fam- 
ily resort reopened 22, and capacity business was 
the rule all week. Valerie Bergere and company, 
in a one-act ‘‘Carmen,’’ was the headliner and 
made good. They carry their own scenery. Sey- 
mour and Hill scored in an acrobatic comedy turn; 
the Auberts are the candy as whirlwind dancers; 
Howard's Ponies and Dogs are well trained; Quin 
lan and Kellar Mack give a funny duologue, ‘‘The 
Travelling Dentist;’’ Piccolo Midgets should have 
a new uct, the present ene is getting moth-eaten. 
New pictures in the kinetograph wound up the 
bill Mr. Will Tingle is the well-known and 
popular treasurer of Shea’s and he has a_ host 
of friends here. The Merry Maidens Company 
are up to the average and the Star did well during 
the week. ‘‘The Maiden and the Mule,’’ in three 
acts, made things interesting: George Johnson, 
Albert Terrell, Charles Van, Billy Spencer, Sam 
Rice, Patti Carney, Agnes Mahar, and Fanny 
Vasi were the leaders. The chorus is a_ good 
one and the costumes varied and handsome. Next, 
The Néw Century Girls. HARTLEY. 


Albany, N. Y. 


PROCTOR’S (Howard Graham, res. 
Week of 22. Crowded houses. Lee Harrison, 
with his monologte, is good. His song ‘‘Albany,’’ 
a parody on ‘‘Tammany,’’ is being well received. 
Ward and Curran, in ‘‘The Terrible Judge,’’ good; 
Watson, Hutchings and Edwards in a sketch en- 
titled ‘‘The Vaudeville Exchange,’’ are making a 
hit. Mazuz and Mazette are good in their acro- 
batic turn; Mazuz has an excellent tramp make- 
up. Probst is a very clever whistler, and the 
audience enjoyed him. Kurtiss and Busse’s toy 
terriers are good. Daly and Devere in their comedy 
sketch, ‘‘The Janitress,’"’ took well. Larkins and 


mgr.).— 


Patterson, colored entertainers were good. Closed 
with moving pictures, which were enjoyed. 
Coming, week of 29, The Great Azra, sensa- 


tional juggler; Millman Trio, high wire artists, 
and others.——GAIETY (H. B. Nichols, mgr.).— 
Week of 22. Good business. The ‘‘'Golden Crook"’ 
is giving the patrons of this house a fairly good 
show this week. There is a varied amount of 
snap and ginger to please the most critical. 
MARTEL. 


Newark, N, J. 


PROCTOR’S (R. C. Stewart, Res. Mgr.).—Bill 
week of 22 included Eph. Thompson's elephants. 
Great hit with somersault elephant. Ed F. Rey- 
nard, ventriloquist, strong hit. Edna Luby big 
hit with her ‘Katie Barry’’ imitation. Asra, 
juggler and billiard table manipulator, fair. Bros. 
Durant’s burlesque airship, big hit. Wood & 
Ray's ‘‘Roman Travesty,’’ fair. Hanson & James, 
colored entertainers, spoil an otherwise good pro- 
xramme. Motion pictures. Next week—Paul Cin- 
quevalli, Genaro & Bailey Co., Frances Gerard, May 
Leon, motion pictures. Note—Return to popular 
~ WALDMAN’S (W. S. Clark, mgr.)—Week 
22, Rose Sydell’s London Belles hold the boards 
with a burlesque called ‘‘Dazzling Nancy,’’ and 
an olio that ineludes Vera Hearte, McCall Trio, 
Weston Sisters, W. S. Campbell and Jas. Mack, 
Isijou Comedy Trio and the great Relyea. Show 
closed with some fake pictures of the Fitzsim- 
mons-O'’Brien fight. Fitz’s impersonator was bald 
headed, which was his only claim to ‘‘Lanky 
Bob’s’’ likeness. Next week, The Bon Tons. 

“OBSERVARE.”’ 


Yonkers, N. Y. 

DORIC (Henry Myers, mgr.).—A very good 
program was given this week. Felix, Barry and 
Barry, in ‘‘The Boy Next Door,’’ headed the bill, 
and their act went very strongly, their comedy: 
being very good and Mr. Felix’s acrobatic work 
was excellent. George and May Woodward gave 
a very pleasing rural sketch. The Trillers showed 
some good pictures made out of old rags. Pearl 
Revane sings sweetly, but her voice is hardly 
strong enough, although very sweet. The Smed- 
ley-Arthur Sketch Club in their one-act play, ‘‘The 
Little Mother,’’ feature two boys who make good; 
the sketch itself went well. Swift and Buckley 
have more comedy than music, although they are 
billed as musical artists. Their comedy is good, 
however, and the act went strong. Toledo and 
Price went strong. Mr. Toledo is a good contor- 
tionist and Miss Price a clever acrobat. Maxwell 
and Le Roy singing act, good. The Doriscope 
showed some good pictures. Business good. 

ELZIE. 


Omaha, Neb, 


ORPHEUM (Martin Beck, Gen. Mgr.).—Lilllan 
Burkhart is scoring heavily this week in ‘A 
Strenuous Daisy,’’ a clever skit by Anna S. Rich- 
ardson, a former Omaha newspaper woman. Her 
support, however, is hardly up to her own abill- 
ties. The Wilson Trio, Frank, Eva and Joe, is 
the next best drawing card on the bill, in a 
Dutch dialect act. The other acts for the week, 
which are mediocre, are Lucy and Lucier in ‘‘The 
Fool's Errand’’; the Arcaris, in a knife-throwing 
stunt; Grace Jackson, who sings pleasingly and 
wears a hat remarkably; the Esmeralda Sisters 
and their four flower girls in a dainty dancing 
turn, and Freydo Brothers, who have a good equil- 
ibrist turn. Business is continuing excellent. 
The bill for the week beginning Jan. 28 is as 
follows: Kloes Sisters, Barnold’s Dogs, Monkeys 
and Cats. Juggling Normans, J. A. Murphy and 
Eloise Willard, MeCve and Cahill, Al. Carleton, 
Welch and Maitland and the Kinodrome, 

HENRY WOOD. 


Fort Worth, Tex. 

MAJESTIC (Chas. R. Fisher, res. mgr.).—Week 
of 15th, Madame Emmy and her trained fox ter- 
riers made a tremendous hit, as did Kit Carson in 
his rifle shooting from the slack wire. Wm. Davis 


& Co. in “Daniel aud His Lion,’’ were well re 
ceived. Howiey and Lesiie, dancing and imper- 
sonations, were pieasing, especially Miss Lesue’s 
impersonation of a country girl. Others were 
Ma:gurel Suaunon, sSvligstress; Lhe Whitesides, 
singing, dancing and talsiug, illustrated sougs and 
“dpe Gordon Bennett Autumobiie Kace’’ by the 
kKlueiograpp. Week of 22, Miles McCarthy & Co., 
“A Race Tout’s Dream’’; Martha Fiorrinue’s lions 
and tigers; Musicui Gooimals, Leo and Munrve, 
Lily Seveilei and Julius Marx, ‘‘The Laagy and tne 
‘Viger’; Laura Burt, Ulustrated songs and. motion 
pictures. Note,—Un account of his refusing to 
appear on the bill in Houston with some members 
of the bill, Harry Corson Clark has been cancelled 
trom His subsequent dates with the Majestic cir 
cuit, ‘TARRANT.” 


Utica, N. Y. 

ORVHEUM (BE, L. Koneke, Res. Mgr.) .—For 
week of Jan. 22 Abdul Kader and his three wives, 
who head this week’s bill, do some rapid painting 
in oil. Dixie Serenaders, a sextette of colored 
singers and dancers, took the audience by storm. 
No better celored troupe has visited this theatre. 
Stuart Barnes, the *‘Beau Brummel’’ of comedians, 
is one of the best seen here in a long time. World 
and Kingston form a team that will be u feature 
on any bill in which they appear. The Three 
Roses are skilled musicians, and these young ladivs 
were culled upon for numerous encores. ‘Theu and 
Camille La Jess do a pretty gymnastic act in 
which the former does some wonderful twisting. 
Miles and Kaymond had the audiences in hearty 
laughter from start to finish with their act ‘‘Baby 
in the Cradle.’’ Kinetograph pictures of the com- 
edy sort concluded the bill. 


Springfield, Ohio, 

The show here this week is all O. K. and pleas- 
ing. One of the features of the excellent bill at 
the Orpheum Theatre this week is Woodford and 
Marlboro in a refined playlet called ‘‘A Timely 
Lesson.’’ The lady member of the team in her 
representation of a drunken wife creates quite a 
hit. Another very good turn on the bill is Little 
Miss Margerie Barrett. This little lady gives 
some very clever imitations of Eva Tanguay and 
George Cohan. Carro and Carro, comedy acrobats, 
do a very good turn and away from the ordinary 
run of that kind of acts. F. Daly Burgess, with 
his dog Finneagan, is making more than good, 
doing a new recitation of his own composition 
which pleases. Al D. Weston sings ‘‘Would You 
Care.’ The song and the illustrations are un- 
usually fine. The moving picture is ‘‘The Horse 
Thief,’’ closing a very good bill. Big business. 

7 ae Be 


Schenectady, mw. fF. 


MOHAWK (Jos. Weber, res. mgr.).—Week of 
22. Good business continues. Irene Franklin, sing- 
ing comedienne, was well received. Delmore and 
Oneida, with their perch act, were pleasing. 
Dorsch and Russell, a musical team, were very 
entertaining. Schubert Quartette of New York 
were fair; Rialta, with her mirror dances, was 
good. Walter C. Kelly, ‘‘The Virginia Judge,"’ 
was excellent. Red Raven Cadets were fafr. 
Closed with motion pictures. Coming, week of 29, 
Girl in the Clouds; 5, Dixie Serenaders, Dixon, 
Bowers and Dixon, Kurtiss and Bussee, Marie Lau- 
rent, James and Ella Dunn, Howard Brothers. 

MARTEL. 


Wichita, Kan. 

BIJOU (Carl E, Olson, mgr.).—One of the best 
shows since its opening, 15-20. 8S. R. O. sign 
every night and large matinees. Charles Dryden, 
novelty juggler, is clean and pleasing. The best 
thing he does is juggling a barrel with one foot. 
Illustrated song was well sung by E. G. Oleson. 
Irene, a little 12-year-old miss, did a serpentine 
dance very cleverly. Wheeler, of the Wheeler 
Wilson Trio here last week, did a rube act that 
pleased. Jennings and Jewell, well known German 
comedians, got their share of applause with their 
funny jokes and songs. Show closed with Bijori- 
graph; subjects, Picnic Disturber and Serenade.— - 
LY RIC.—Had good bill afd fair business. 

A. ©. RACE. 


Lynn, Mass. 

AUDITORIUM (Harry Katzes, mgr.).—Week of 
22, the Rossow Midgets made a hit on account of 
their small stature. Burke and Dempsey, con- 
versationalists, good offering. Eckhoff and Gor- 
don, comedy musical act, fairly good; Harper, 
Desmond and Burrows, colored singers and danc- 
ers, Well liked; Violet Black & Co. offered a sketch 
‘The West Point Cadet.’’ The act was bad, very 
bad. The action was slow and the players poor. 
Charlie Rossow, one of the midgets filled in. and 
spoiled the effect of the later act. Chalk Saund- 
ers in a chalk talk took well. Good houses to a 
rather poor bill. Note.—Charles Alpine, property 
man at the Anuditorinm. bh: s resigned to enter 
vaudeville with his trained dog. 

Lawrence, Mass, 

COLONIAL (H. Fred Lees, mgr.).—Bill week 
22, Sidney Deane, Frank Willing, George Rolland 
and Fred Jarvis, as Sidney Deane and Company, 
present the vocal novelty, ‘‘Christmas on Black- 
well’s Island,’’ very good. Clifton Crawford. mon- 
ologue, very clever. Waterbury Bros. and Tenny, 
in musical comedy, good act. Belle Stone ani 
her mysterious sphere, interested. Reata Win 
field, violin virtuoso, a winner. Solomon II. 
lightning caleulator, makes good. Orville and 
Frank, equilibrists and nestnrers, get good hand 
Coming week 29, Hungarian Boys’ Band, 50 mu- 


sicians: Shean and Warren. in comedy, ‘‘Quo 
Vadis Upside Down,”’ and James-J. Morton. a fel- 
low of infinite jest. » BG 


Saginaw, Mich. 

JEFFER’S (Marks and Ely, mgrs.).—The con- 
tinuous performance for evenings has proven & 
very successful venture and the plan of giving per- 
formances at 7:30 and again at 9 o'clock each 
evening will be continued. Josephine Gossman and 
her ‘‘picks’’? head a good bill this week. Other 
sects offered are Marcus and Adele, novelty roller 
Skaters; John and Carrie Mack, Mary Madden, 
coon shouter; George Westford, illustrated songs 
R,. J. Riley and Alice Lavaige, and fhe 
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VARIETY 


AN ALL STAR CAST 


IS THE EDITORIAL STAFF OF THE 


NEW YORK INQUIRER 


IT INCLUDES 


JOHN W. KELLER 
WILLIAM CG. NICHOLAS 
HELEN TEN BROECK 
CHARLES ALFRED BYRNE 
“CHOLLY KNICKERBOCKER” 
R. E. RAYMOND 
CHARLES E. TREVATHAN 
LEANDER RICHARDSON 
and others 


The Publication, issued Fridays, treats of Society, Wall Street, 
Politics, Racing, Automobiling, Theatres and miscellaneous matters 
and it is essentially 


‘“‘A Smart Paper for Smart Persons’”’ 


320-322 FIFTH AVE., NEW YORK 
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iN al one hes ewe eee bete 





Subscription $2 yearly. Foreign, $3. 


Paper will be mailed ‘‘as per route,” if so instructed. 























picture machine, with good pictures. Every ly clever comedy sketch, entitled “On the Plains.” 
Friday evening is devoted to amateurs who com Sokichi Kuzuoka, a Japanese baritone, will pass 
pete for cash prizes. NENO. in a crewd: Winscherman’s Bears, the headliner, 
is the best act in the animal line ever seen here 
. The motion pictures, very good. 
New Bedford, Mass. THE AISLE-SEAT FIEND. 

HATHAWAY'S (T. B. Baylies, mgr.).—S. R 
0. this week, as per usual. ‘‘In the Sunny South” 
the principal number, best all-around colored sinz- 
ing and dancing act yet seen at Hlathaway's. “'A 
Daughter of the Gods,"’ one-act fantasy, presented 
by Godfrey and Henderson, clever sketch, well 


Los Angeles, Cal. 

ORPHEUM (Martin Beck, gen, man.). —The Or 
pheum road show opened its second week Jan, 8, 
playing capacity business all the time, ineluding 
matinees every day exeepting Mondays. For this 


acted. Maxsmith Duo, good balancing and acro- weak i ts atamented by Bawards Davis and his 
batic work. Dixon and Holmes, singing and char company in his own two scene tragedy, “The 
acter comedians, fair. “The Girl Behind the Unmasking.”’ (See New Acts.) 

Drums,’’ npevelty musical act, goes well, Billy R. BARTLETT 


Van, the minstrel man, generally funny, occa 


sionally raw. Carlisle's dogs and ponies; vita Santa Cruz. Cal. 





graph. KNOT 
UNIQUE «Mrs. ¢ W. Alisky, mgr.).--Presents 
an exceptionally fine bill 15. which ineludes The 
Syracuse, N. Y. Gaseued hand to hand balancing, good; Manvro, 
GRAND OPERA HOUSE (Cc. H Plummer “The Lone LUfottentot,’’ contortionist, very good; 
megr.).—The bill offered this week is fair. Ken Josh Dreane, late of Al Fields’ minstrels. aere 
nedy and Inaterlli, jugglers were fair. Otto batie wooden shoe daneer, good: Dayton Sisters 
Bros., singing and dancing, were good, but thei good singing and dancing: George King, illus 
dialeet was bad. J. K. Hutchinson and company trated song, went good: bioscope, scenes from 
in a sketch, ‘‘fhe Idol Smasher,’’ were not liked Boer war STEVE 
Tyce and Jerman took well. August Von Biene. 
with his ’cello, was received with great applause London, Ont. 


Sydney Grant, same old gags and imitations. Wil 
ton Bros. did some very clever tricks on the 
horizontal bars. Some good moving pictures were 
shown this week. Coming—The Mysterious Zan- 
cigs, Rice and Cohan, Dillon Brothers and others 
SAM FREEMAN 


BENNETT'S (J. H. Aloz, Mgr.) Comparatively 
speaking. there is but very little comedy in this 
week's bill. although judging from the applause it 
is one of the most pleasing shows of the season. 
Kates Brothers, eccentric acrobats, open the show; 
the straight man does some very good stunts; they 
are beth hard workers and would do well if both 
worked straight. The comedy is very much forced 
and will only make a hit with children. Howard 
Brothers, flying banjoists, are beyond my criticism 
Millar Brothers’ Diorama is a 


Gloversville, N. Y,. 
_ FAMILY (P. P. Craft, res, mgr.).—Week of 22 
Kimball and Donovan, banjoists, display an accu- 
rate knowledge of their instruments; Eleanor thev are artists. 


Blanchard. rather coarse, but pleased; Chas. H. distinet novelty. Hammond and Forrester please 
Royle and Hattie Sims McCarthy presented & fair with ai singing and talking act Harry Botter 


VAUDEVILLE AGENTS 








<x WM. MORRIS, 


BOOHING EXCLUSIVELY THE FOLLOWING 
LEADING VAUDEVILLE THEATRES: 


I’. G:, Williams’ Colonial. Ilammerstein’s Victoria. I’. F. Proctor’s 23d St. 
I’. G. Williams’ Orpheum. Hammerstein's Roof Garden, I. F. Proctor’s 5th Ave. 
I’. G. Williams’ Alhambra. S. Z. Poli’s, New Haven. F. F. Proctor’s 58th St. 
P. G. Williams’ Novelty, Bklyn.] 8S. Z. Poli’s, Hartford. I. F, Proctor’s 125th St. 
l’. G. Williams’ Gotham, Bklyn. J S. Z. Poli’s, Worcester. I’. F. Proctor’s, Newark. 
P. G. Williams’ Manhattan S. Z. Poli’s, Springfield. KF’. F. Proctor’s, Albany. 
Beach. S. Z. Poli’s, Bridgeport. I’. F. Proctor’s, Troy. 
P. G. Williams’ Bergen Beach, S. Z. Poli’s, Waterbury, Wilmer & Vincent, Utica. 
S. Z. Poli’s, Jersey City. Wilmer & Vincent, Reading. 


Kkeeney'’s, Brooklyn. 

The Doric, Yonkers. 
Morrison's, Rockaway. 
Ilenderson’s, Coney Island 
Deimling’s, Rockaway. 
Young's Pier, Atlantic City. 





Trent Theatre, Trenton. 
Sheedy’s, Fall River. 
Sheedy’s, Newport. 
Hathaway's, New Bedford. 
Hathaway's, Lowell. 


Weber & Rush, Schenectady. 
Ht. H. Lamkin’'s, Toledo. 

Hi. H, Lamkin’s, Dayton, 
Auditorium, Lynn. 
Whitney's, Fitchburg, Mass. 





(2 WEEKS IN NEW YORK CITY WITHOUT A REPEAT, (2 


( Telephones ) 
1465-1466-1467 Madison 


6 W. 28th St., NEW YORK 


(“oe ee 
Willmorris 





The Stars’ Headquarters for Vaudeville 





~W. L. LYKENS’ VAUDEVILLE AGENCY 
31 WEST 31st STREET 





M. S. BENTHAM 


The Producing Vaudeville Agent 
Booking Everywhere 
St. James Bldg. NEW YORK 





Phone 4488 Mad. Cable Address Freberman 


BERNSTEIN —LEVITT — TOUBE 
VAUDEVILLE AGENTS 
36 WEST 28th STREET NEW YORK 





CHARLES 


BORNHAUPT 


INTERNATIONAL ACENT 


St. James Bldg. Tel., 4554 Madison Square, 
New York. 





Anything There's a Dollar In 


JAGK LEVY 


140 West 42d St. New York 


H.B. MARINELLI 





NEW YORK PARIS LONDON 
Cable, Cable, Cable, 
‘Helfersich’ Uptodate Paris **Bravisslmo---London’ 
St. James Bldg., 1135 Broadgvay 


‘Telephone, 2462 Madison, 





New York Representative 
Howard Athenaeum, Boston, Mass. 


AL. MAYER 


VAUDEVILLE AGENT 


Room 803, St. James Building 
B’way and 26th Street, New York 
Tel., SS47 Madison, 





Tel., 4967 Madison Cable, Myersba 


B. A. Myers—Keller, E. S. 


GENERAL VAUDEVILLE AGENTS 
31 West 3Ist Street, New York 


PITROT & GIRARD 
INTERNATIONAL 


Vaudeville Agents 


1265 Broadway, New York 
Tel., 4615 Madison, 


ALEX. STEINER 
Vaudeville Agent 


Booking Foreign and Native Acts 
St. James Building, New York 











Correspondents Wanted 


Wherever there is a Vaudeville or Burlesque Theatre 








ind colupanhy presented a sketch which goes well, 
\ good character man would improve it fifty per 
cent Tombiilion is the feature. The old cyele 
whirl over a den of lions (two lions and a eub). 
They den't go to sleep; there is too much noise 
over head, but they don't mind it Exceptionally 
es and, T think, gomd business, 
FRITZ HOUSTON 


ond pietuyr 


Golden Crook Notes. 


ALMAXY. N. ¥ Jacobs Golden Crook kx 
travVaganza company opened up to capacity busi 


ness at Gauyvety Theatre The olio is very strong 
especially Ed Morton, the vocalist, who is a pr 
newaced hit, end Arlington and Delmore, the triv 


esty performers. James Fulton, formerly of the 
Fulton Brothers, is managing the company. Joe 
M. Howard, special agent, last season with Pawne: 
Pil. t¢ business manager Thomas J. Mack, fer 
merly with Primrose Minstrels, is musical directo 
Maryland Tyson, of the Tyson Sisters, received 
word of her being left a legacy by a distant rela 
tive.-—-Will Donnelly, of Fields’ Minstrels, is 
here looking after the front end of his attraction 
May Enerald, of the Cook company, is contined to 
her jiotel with a heavy cold. 


If subscribing ‘‘as per 
route’ mail postal of any 
change to insure receipt. 





Atlanta, Ga. 
STAR (I B. Thompson, mer.) Opened week 


‘o crowded house, who enjoyed the following 


til Jennie Delmar eoutralte soloist, good 
Rogers and Lavine, in a comedy sketch, took well: 
Essie Rooth, acrobatic dancer, clever; Carl Cope 
land, in monologue, fair; Minnie Dupree, billed as 
the Champion Buck and Wing Dancer of the 


South,’’ got full share of applause; Harris and 
Nelson, in a knockabout act, were good, but would 
show to better advantage in a more substantial 
undoubted abilits The Mu 
sical Biemans presented a good musical act, and 
were followed by new motion pictures, concluding 
With the merry burlesque, ‘‘Robinson Crusoe, Jr,’’ 
by Bob Hewlette and stock which kept 
the house in an uproar week of 29 

Cora You blood Corse ths Euphonion Soloist 
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At Last a REAL LIVE and Original Novelty in Vaudeville 


GUS EDWARDS’ 


“School Girls and School Boys” 


IN A ONE-ACT MUSICAL ENTERTAINMENT 


“PRIMARY NO. 23” 


Ten beautiful voices blending in a number of beautiful songs in beauteous 
harmony, rousing delighted hearers to cheer each number—s beautiful young 
girls and 5 great boys. All in all, an aggregation of 10 of the most talented 
voung Americans which took months to carefully collect together and train 
for this novel entertainment, every one of whom ean sing and dance and 


“Comede.” 


The real sensation of this act is “THE HURDY GURDY MAN,” a real 
live Italian organ grinder, with a real live “Hurdy Gurdy,” a real live monkey, 
a real live senorita and real live children, dancing to the sweet music of the 
Hurdy Gurdy Man. 

CAST. 

Out of School. 
.DAISY LEON 
..... ANNA LAIR 
GE RTRU DE MOULTON 
..MINNIE SIFFLEY 
.. JULIET WINSTON 
HERMAN TIMBERG 
HARRY JUNOP 
DAN PORIS 
ALLAN RALPH 
MR. DON LENO 


In School. 
MONITOR 
OS) i J) Se 
FRESHIE BUTTINSKY 
LIZZIE McGINNIS ..... ne 
MAGGIE GRABBENHE IME Re 
PATRICK LEVY eacea tates 
SPIKE DOOGAN .. 
LOUIS HUNDT... 
ALGY FITZ 
PASQUALE MASCAG NI 


STAGE UNDER DIRECTION OF DON LENO 


Address all business communications to 


GUS EDWARDS, 1512 Broadway, New York 


OR ALL FIRST-CLASS VAUDEVILLE AGENTS 














The Biggest Single Act In the United States (250 Ibs.) 


SHEPPARD CAMP 


‘‘The Man From Georgia’’ 


Sime says: “By eliminating the old stuff, with clean parodies, he could easily 
make the change attaining a position of prominence there.” 


into polite vaudeville, : 
In answer to the above will say, [ have a large assortment of new jokes and clean 
parodies, to use when | 


go into vaudeville. But as [ am in buriesque at present it 
is necessary that I = cater to that class of 





audiences, henceforth the unclean 


anchester’s Cracker Jack Co. 
parodies, En Route Manchester’s Cracker Jack C 
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KNICKERBOCKER THEATRE BUILDING, NEW YORK CITY 


CARDS OF ARTISTS 


UNDER THE HEADING OF 


“REPRESENTATIVE ARTISTS” 


AT FOLLOWING RATES: 


1-2 Inch single column, - - - $2.00 monthly, Net 
1 Inch - 4.00 


1-2 Inch double column, se “ 
1 Inch vi t 





LASKY, ROLFE & CO. 


———PRESENT —— 
TWO NEW VAUDEVILLE FE TURIS 


“RADHA” 


See it at the New York Theatre 
this Sunday night, January 28 


‘Between Two Fires” 


Heads the bill at the Colonial 
Theatre Monday, January 29 





good resolution for the new year: 
DON’T BE PREJUDICED. If 
you have never seen a copy of 
MADISON’S BUDGET all you 
have ‘‘guessed’’ about it may be 
wrong. Send for my latest issue, 
MADISON’S BUDGET No. 10 on 
a guarantee—absolute’ satisfac- 
tion or money refunded, 100 pages 
of the brightest, funniest stage 
comedy material ever written, in- 
cluding 31 great parodies, 9 ex- 
cellent monologues, 8 sketches for two males, 4 
sketches for male and female, new Sidewalk Con- 
versation, 3 roaring 50-minute buvlesques, new 
sketch for two females, hundreds of new Hebrew, 





Irish, Dutch and blackface gags, ete. Price only 
ONE DOLLAR PER COPY. 

Ke J . H E I L > 
1404 Third Avenue NEW YORK 


(Agent for James Madison.) 


To Those Who Comede 


If you are WILLING TO PAY A GOOD PRICE 
FOR GOOD MATERIAL I will brighten your 
business, pad your part, and enliven up your lines. 
If you need a Comic Song I will construct you 
one for laughing purposes only, give you exclusive 
Stage rights, copyright, and PROTECT same for 
you. Harry Bulger is a success with my ‘‘No 
Bird ever flew so high he didn’t have to light;’’ 
Melville and Stetson thank me for “I’m erazy 
to go on the stage;’’ Lee Harrison will work an- 
other year with my ‘‘Mr. Sherlock Holmes is no 
one clse but me.’’ References, the above and 
Peter F. Dailey, Eddie Foy, Alex. Clark, Edwin 
Stevens, Jefferson D’Angelis, Marie Cahill and 
the best in show business. If you are NOT willing 
to pay a good price for good material, please don’t 
take up my time, 


WILL D. COBB 


“WORDRIGHT”’ 
1512 Broadway 





New York 


GIGLGER 


Tailor 











6 West 29th Street 
NBW YORK 
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ommencin 
Next Week yconmencing . Jan. 29 
25c, 50c, 75c & $1 00. Mat. Every Day, 26c & 50c 
First Time Here, 

The World's Greatest ARTHUR PRINCE 
Direct from the Palace Theatre and. London 
Pavilion, London, Eng. 

Prince presents an instance of two strong 
and distinct personalities emanating simu! 
taneously from one person.——vide London Press 
First Time Here, 

Idalene Cotton and Dick Long, Comedy Ff kit 
Ned Nye and His Rollicking Cirls 
The Clinserettis, Europe’s Greatest Gymnasts 


Re ,b 3 
eturn, by Clarice Vance, The Southe:n 


Popular Request, Singer 
First Time Here, Europe’s Latest Novelty, 
M. FERRARIS and His Trained Dog Musician 
AUGUSTA GLOSE, Impersonator. 
PIERCE AND MAZIBE, Singers and Dancers. 
NEW VITAGRAPH VIEWS. 
EXTRA FEATURE—First Time This Season, 


Clayton White and Marie Stuart 


In Their Comedy Sketch, “DICKEY.” 
CONTINUOUS 


PASTOR’S [esiiseats 


DOLPH AND SUSIE LEVINO. 
CHARLES B. LAWLOR AND DAUGHTERS. 
IRENE FRANKLIN, 

MR. & MRS, COL. STEWART. 

Petchings Bros. Norcross, Blain & Lamor 
Mr. and Mrs. Shaw. 

Belle Hathaway’s Monkeys. 

Brazil & Brazil. 3 Hesse Bros. 

Bell & Richards. Marr & Evans. 
Carl Brehmer. Leonzo. Vitagraph. 


Prices, 





l4th St.. 33 Ave 





Subscribe now 


and be sure of 


VARIBTY 


EACH WEEK 


ORPHEUM CIRCUIT 


OF HIGH CLASS VAUDEVILLE THEATRES 
M. MEYERFELD, JR., Pres, 
MARTIN BECK, General Manager. 
FRANK VINCENT, N. Y. Representative. 
All Applications for Time Must be Addressed to 


C. E. BRAY, Booking Manager, 
Majestic Theatre Bldg., Chicago, IN. 


LOUISE DRESSER 


Characteristic Songs 











JAGK NORWORTH 


Presents THE GOLLEGE BOY 





IF YOU 
WANT 


HAL MERRI 


ILLUSTRATED ADVERTISING 


OF ANY SORT, 
47 W. 30th STREET, NEW YORK 


SEE 


Office Hours: 1to & P. M. 





LONDON 


“MUSIC HALL” 


Ghe Great English Vaudewille Paper (Weekly) 
401 STRAND, W. C. 


American Representative—Miss Ida M. Carle, Room 708, St. James Building, where a 
file of papers can be seen and advertisements will be received 
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eompany, 
Florry 


faced comedian, in his trick violin playing and made good Beby Irma 
imitations; the 


plause 


Sisters, 


; ture Act.’’ 
Kenosha, We. week Kinetoscope will close the show, 
(John O’Brien, res. mgr.) Bill for 
part of week of Jan. 22: Ver Valin and 
who is quite clever: Little 





Frankfort, Ind. 


Okuras, Japanese acrobats and cored big Chas. and Jennie Welsh, in 


The Okuras is held over the entire 


TED SANFORD. 


9o 
-< 


well re 


ventriloquist, 

Rayfield, who made ai nit with the au CRYSTAL (Chas. Welsh, mgr.) Week of 
dience with her songs and monologue; Marian and opened to the usual large crowd. Reed and Had 
team whese song and dance received a ley, in a mechanieal soldier act, were 
good round of applause; William Shearer, black ceived Holmes and Dean, in musical novelties, 


Wikoff and company 
“Shift 


Tom 


jugglers, who received some well merited ap ing the Scenes,’’ took the house, Coming week 29, 
Show closes with kinetoscope Coming Mr. and Mrs. Bobby Carroll, the Stark Trio, 
Last half of week, Binnie and Chapman, Bennett Hefron, Elmer Howell, Chas. and Jennie Welsh. 
Harry Baker, Clever Conkey, ‘‘The Fea MARTIN W. FOX. 
y 





Press Work, Does It Pay? 


Ask the Stars, some for whem I’ve worked: 
Thos. Seabrooke, Jeanette Lowrie, Mabelle Gilman, Irene Bentley, Annic 


Irish, Edna Goodrich, Eltinge, Nella Bergen, Elfie Fay, Mrs. Yeamans, 
Estelle Wentworth, Amy Ricard, Cherry Simpson, Eddie Leonard, etc 


Ed. M. Markum, 31 W. 31st St., N. Y. 
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REPRESENTATIVE ARTISTS 


— 


REPRESENTALIVY, ARTISTS 








An Artistic Success Everywhere 


NELLA BERGEN 


Morris & Lykens, Booking Agts. Management H. B. Harris 
Ed. M. Markum, Press Representative 


CLIFFE BERZAC 


The Laughter Maker 
On Proctor’s 


THE REAL FUNNY COMEDIAN 


FRANK BYRON 


AND THE CLEVER 


Louise Langdon 
IN VAVDEVILLE 


204 EAST 529 STREET, 


WILFRED CLARKE 


Assisted by MISS THEO CAREW @ CO. 


Presenting His Sketches 


NO MORE TROUBLE and WHAT WILL HAPPEN NEXT 


ADDRESS, L4*MBS’ CLUB 


BIG HIT IN VAUDEVILLE 


Sam Collins 


WEEK JAN. 15: Imperial Theatre, Brooklyn, N. Y. 
Exclusive Agents, MYERS & KELLER, 31 W. 31st St. 
Per . Address, 186 8th St., Elmhurst, L. |. "Phone 221 Newtown 





Circuit 





Per. Address NEW YORK CITY 














The Daisy Comedienne 


Jeanette Dupree 


ALL FIRST-CLASS AGENTS 
ED. MARKUM, Press Representative 





The Gelebrated Comic Opera Star 


MISS VIRGINIA EARL 


AND HER 


JOHNNIES 





PELLATON 
ED. T. MORA 
HARRY L. TIGHE, Accompanist 


WHEELER EARL, the Butler - - ALBERT L. 
FRANK GARFIELD - = = = = = = = 
JOS. W. HERBERT, Jr. - 


W. L. LYKENS, Manager 
Staged by EO. ROGERS 





a 


BARROWS - LANCASTER 


Including Miss Leslie wae oF Mr. Harry Robinson in 


. TACTICS... 


Per. Add., 206 Avenue A, N. Y. C. 











Miss 
‘Ma 'y Belfort 





THAT’S ALL 





Mr. George Homans, Manager 


| 


| 
J. BERNARD DYLLYN 


‘“EARL AND THE GIRL’’ CO. 


Third month at the New York Casino Theatre as ‘‘ Bunker Bliss, the 
Westerner.”’’ No Sunday nights. Ask Mrs. Montford. 


Cable Address, ‘‘ PROSPERITY.’’ 
THE KING OF IRELAND 


JAMES B. DONOVAN 


AND 


MISS RENA ARNOLD (®Q CO. 


Queen of Vaudeville 


In their Laughing Success, ““ TWENTY MINUTES ON BROADWAY.” 
Booked Solid. ASK MORRIS. 


The Only Headline Act of its Kind in America, 


worverea. GIL TINGB. 


A Refined Act Your Mothers, Wives, 
Sisters and Daughters Will Enjoy. NOW ON HEITH CIRCUIT. 
VAUDEVILLE’S FAVORITES 


DAVEGENARO ANO BAILEY ray 


Ass'sted by EODIE SIMMONDS 


Will produce in the Month of May their new offering entitled: ** 























TONY’”’ 


CHARLES HORWITZ 


wr of ti re ne ¢ 
rence, ong ae M: ne Hughe La Arnot 
and Tom Gunn, Bake ind Lynn ‘Ho ne aa Sland “Kin and Gotily rracie — ett and 
Co., Mille Bi utter! field & Co., Br ynin Welp and id iny other tite, 





id Law 





Address CHARL ES HORWITZ, 34 E, 2ist St., New York. 
e JOS. W, STERN & CO 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








HERALD SQUARE 


HERALD SQUARE HOTEL 
HERALD SQUARE THEATRE 


Herald Square Quartette 


(FISHER, de BRUIN, MARX and HERBERT) Per Ad. 145 E. 17th St., care of Rackett’ 


TOM HEARN 
‘* The Laziest Juggler on Earth” 


Met Sime, who toid me personally he thought J had one of the funniest 
juggling acts in America 


Proctor’s 23d Street this week 





A Show That is a Show A Theatre Within a Theatre 
That’s the Answer 


JEWELL’S MANNIKINS 


Direction P. J. CASEY, St. James Building 


HARRY LA ROSE CO. 


IN 
“THE SAILOR AND THE HORSE” 
See William Morris 











Acknowledged to be the GREATEST ATTRACTION IN VAUDEVILLE 


LG DOMINO ROUGE 


‘‘The Girl in the Red Domino”’ 


Under Direction of LUESCHER & WERBA. NEW YORK THEATRE BLDC. 


mt—LE ROY & WOODFORD-mme 


THE GABY GABERS 
AL SUTHERLAND WILL TELL YOU THE REST 


THE EFFERVESCENT 


JBANBTIGL LOWRIG 


IN VAUDEVILLE 
IN A SMART NEW MONOLOGUE. 


WM. MORRIS, Bookirig Agent. WM. LYKENS, Manager. 
ED. M. MARKUM, Press Representative. 














Mallory Bros., Brooks and Halliday 


Musicians. Singers and Dancers 


‘‘Mallory Bros., Brooks and Halliday have a musical 
act that is, good.’’-CHICOT. 
81 WEST 134th STREET 


MeGloin & Smith 


ARTISTIC DELINEATORS OF REFINED SINGING 
AND WOODEN SHOE DANCING 


Address WM. MORRIS 


A Musical Act That’s Vseful Any Place 


The Five Nosses 


One of the Many Hits With 


“THE EARL AND THE GIRL” 
CASINO 


Per. Ad. Mallory Bros.’ Cottage, Jacksonville, Ill. 











4) 





JAS. H. JEE 


The World’s Greatest Equilibrist and Champion Jumper 


ON THE SINGLE THREAD WIRE 


JAN. 29th, ORPHEUM, BROOKLYN FEB. 6th, ALHAMBRA, N. Y. 


SABEL JOHNSON 


THE WORLD’S HIGHEST SOPRANO 


ED. M. MARKUM, Press Representative 


IRDBNG LoEG 


‘The Girl in Trousers ’”’ 


Eddie Leonard 


A Positive Hit in Vaudeville with 


“AA DREAM IN DIXIELA ND” 
Assisted by the SHARP BROTHERS. Address: JACK LEVY, 140 West 42d St,, N. Y. 














THE ORIGINAL 
THREE MADCAPS 


NINA AMY PANSY 


BOOKED SOLID Address AL. MAYER, St. James Building 


DANCING MITCHELLS 
HUMAN TOPS 


Now Playing the Leading Vaudeville Theatres in America. 


Five Mowatts 


SEASON 1906 - - RINGLING BROS. 
oe 1907 - - BUROPE 


ADDRESS VARIETY 


NED WN YE 


and his 


ROLLICKING GIRLS 


including the 


REID SISTERS 


in a vaudeville novelty 











The Distinctive 
Comedian . 


“Will be a Winner"—Sime in Variety 
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REPRESENTATIVE 
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ARTISTS 


REPRESENTATIVE ARTISTS 








THE PELOTS 


The Oddest of all Humorous Jugglers 
This Week: Keith’s Union Square 








| 
| 





Miss Ida Rene 


DISEUSE 


Mr. Arthur Prince 


The World’s Greatest Ventriloquist 


MR. ANDREW McALLISTER, Manager 











TOLEDO AND PRIGE 


Society Gymnasts 


Big success over Proctor Circuit 


WM. MORRIS, Exclusive Agent 





F. DALY BURCESS 
GOMBDIAN 
And His Dog, - FINNBGAN 
In Vaudeville 


FERRY CORWEY 


The Musical Glown 


Orpheum Circuit, Commencing Feb. 12 





GARDNER & VINCENT 


~* WINNING A QUEEN ” 


Booked Solid for 3 Years 


THE REAL GERMAN COMEDIANS 


JOE FIELDS -WOLLEY, MARK 
A Trip in an Air Ship 


REIFF BROS. 


America’s Best Sinsing and Dancing Act 
Jan. 29th, Orpheum Theatre, Brooklyn 


For time and terms address Wm. Morris 


GHARLLES ROBINSON 


America’s Famous Character Comedian 


FEATURED WI!H THE BIG SUCCESS 


“THE GOLONIAL BELLES ” 


MANAGEMENnRT CAMPBELL & DREW 


THE FIVG ROMANOS 


BUROPEAN NOVELTY DANGERS 
Jan. 22, Orpheum, Brooklyn Jan. 29, Alhambra, N. Y. 


AL. SHEAN—-WARREN, CHAS. 


iN THEIR ORICINAL TRAVESTIES 


QUO VADIS—CAPT. KIDD 


PER ADD., 31 CHESTER STREET, MOUNT VERNON, N. Y. 


St. Onse Bros. 


AN UNIQUE GYGLING SPBGIALTY 
10 Minutes in 4, and 8 Minutes in One THINK IT OVER 


JA MES THORNTON OPEWS AT THE 
Palace in London, May 7th 


Address, 1420 Fifth Ave., New York 























"Phene 2490 J—Harlem 


MRS. ANNIE YEAMANS 
AND DAUGHTER. JENNIE 


DECEMBER. AND MAY in Vaudeville 


Diamond & Smith 3 DUMONDS 


PROMOTERS OF SONGS 
IN MOTION PICTURES = . 
Parisian Street Singers 
Iacluding Joseph Dumond, Violin Virtuoso 


ADDRESS 
WM. MORRIS, 6 W. 28th Street 











Arthur J. Miss Grace 


McWatterss Tyson 
In a Spectacular Musical Comedy 


“VAUDBEVILLD” 


RICE & PREVOST 
BUMPTY BUMPS 


W. H. MURPHY and 
BLANCHE NICHOLS @ CO. 


FROM ZAZA TO UNCLE TOM 


ED. GRAY 


Mimical Monolosgist 
AND 


Gontrary Gomedian 


Address WM. MORRIS 


ONLY ONE LAUCH, BUT IT’S 24 
MINUTES LONC 





wm.-LINELL & BUUTELLE-adciaite 


America’s Best Comedy Singing Act 
Late Comedian 
Frank L. Perley’s Opera Co. 
Per Add. N. Y. Clipper 


V. P. WOODWARD 


TAMBOURINE JUGGLER 


For Opsn Time Address Wil'iam Morris 





R.A. ROBERTS 


THE PROTEAN AGTOR 


BILLIE RITCHIE 
‘The Drunk’”’ 


A Night in an English Music Hall 


In His Sketch 


DICK TURPIN 





BURROWS-TRAVIS CO. 


In a Roaring One-Act Comedy 





IRENGB LA TOUR 
CLEVER pig SAGA 


309 West 24th Street NEW YORK 





CHERIDAH SIMPSON " “*:!""" 
as 


“THE wiDpDow” 
With “The Prince of Pilsen Cirls”’ 


HARRY THOMSON 





|} £&D. MARKUM Reece Men. 





“The Man With the Goods” 


on 























VARIETY 
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if You Want Your 
Advertisement Read 








PLACE IT IN 


PARIETY 

















agents than any dramatic paper published, 
with no exception. 


“All the News All the Time” 
That’s the Reason 





ADVERTISING RATES ON APPLICATION 


VARIETY PUBLISHING GOMPANY 


Knickerbocker Theatre Buildings ; +. New York Gity 




















i) 
1 | 
| J) 
as 
Ee 
¢ 
f 
: 
‘ 
d) 
} It is read by more variety managers and 
: 
C 
0) 
C 
C 
0) 
C 
d) 
C 
3 


an) 


DODO DOOD DPOOWLDDW ID POD OLD? ODO DYOWID\YOWSIYYD 








